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Flemish, Dutch | | Cleveland Adds 
Masters in Sale italiani = Rare Ivory to 


at Amsterdam 


Janssen Collection, to Be Sold in 
April, Contains Many Fine 
Paintings by Masters of 
XVIIth and XVIUIIth Centuries 


Its Collections 


Portable Ivory Altar and XIIth 
Century Reliquary Distin- 
guished Additions to Wade 
Collection 








af ' \ most distinguished and important 
Phe collection of paintings by Flemish wy ¢ 
) addition to the growing group of me- 


diaeval objects in the collection of the 


and Dutch masters formed by the late 
Baron Janssen is to be sold at auction 
under the direction of W. M. Mensing 
at Amsterdam on April 26th. One hun 


Cleveland Museum has been recently 
made by the purchase from Durlacher 
Brothers of a Rhenish portable ivory 
altar, dating from about 1200. Another 
acquisition, also for the J. H. Wade 
collection, is an example of Dinanderie 


dred and twenty-four pictures are in- 
cluded in the sale and, while there are 
few great pictures all are of good qual- 
ity. Baron Janssen was evidently a col . : . ; 
' on. N , in the form of a reliquary, and was 
likewise secured from Durlacher. In 


lector with a very personal taste and his 
reference as for re “al 1 

preference was for the more restrained these pieces the museum acquires ex- 
amples of a culture only represented 


painting of the period of his choice. The 
long series of important pictures by van 


heretofore by the ivory given last year 
Goyen, Salomon Ruysdael and Benja- 


| | | igen : : , 4 by John L. Severance in memory of 

min Cuyp, for example, bear testimony * : 4 J. H. Wade. W. M. Milliken writes in 

to his taste. One curious feature of » ’ ' the Museum Bulletin: 

the collection is the fact that there are - on | Of all the sections of the Carolin- 

no st ] 1 | - ‘ “ . . . . . 

r ill lifes. . wy a a: gian Empire the Rhine basin had been 
It is probable, however, that the pic- q 7 


the most homogeneous and faithful to 


tures in which other collectors will be 


ors tradition, protected as it was by physical 
st interested are those which fall out- 


LG. ee = *. 3 
! fi id ™_ . " Fay . Fs » conditions; and in the XIth, XIIth, and 
side the general tone of the collection. af Fs SS ~ 5 er is > 25 , < XI1Ith centuries, the Romanesque found 
For, however admirable the Dutch : - - - — . “ its fullest and most logical development 


\ ' ; , nen = ‘ a a a re . 
\VIlth century landscape painting may eee re : iss # here upon a basis of Carolingian ideas 
he, it is the more vivacious work of the ¢ - , { Sa. ll » re 4 4 


re-oriented by influences from Byzan- 
tium and Lombardy. No other. section 


period which today has the greater ap 


peal. From this point of view the bulk of Europe saw this evolution carried 


through completely unless it was Lom- 


the collection serves as a backegrcund 





few vigorous pictures, 
he first of these is “The edle : sis 
The first of these 1 The Needle three centuries, remained consistently 
lhreader,” by Adriaen Brouwer, No. 14 true to the old traditions and built on 
them; and the Rhenish style, as typi- 


bardy. Germany alone, for more than 


the catalog. It is a small panel, about 


nine inches high, showing the head and fied by early churches of Cologne and 


shoulders of a sturdy rustic. A candle PORTABLE ALTAR, RHENISH, ABOUT 1200. WALRUS IVORY AND ENAMEL the great cathedrals of Mainz, Speyer, 
at the right gives him light and illumines Recently purchased by the Cleveland Museum from Durlacher Brothers and Worms, is her most distinctive con- 
his heavy face. The brushwork is very 








== —— —— — = SSS : tribution to art history. 
bold and the attribution is given by Dr. 


Bredius, *™ BOSTON ACQUIRES Governor Fuller PRADO RECEIVES “The minor arts inevitably followed 


7 this trend: monastic workshops pro- 
The most important of the several FINE EL GRECO Buys Gainsborough G REAT BEQUEST duced notable works in gold, silver, or 


landscapes by Albert Cuyp is “The 


from Duveen copper, in enamel or in ivory; and 
” ° ° ° - / > dere e ’ > ° ee . . ° 

Storm,” a panel about twenty-seven Within a few months two works of MADRID. The Prado has just re- scribes and miniaturists illuminated gos- 
inches long. The scene is one of vio- importance by El Greco have come into ceived a munificent bequest, the most pels and codices. Two recent ‘acquis? 


lence; brilliant light streams through a) jhe \s a result of negotiations between 


possession of the Boston Museum a T Boll eM important for years, consisting in five | tions for the J. H. Wade Collection reo- 
1 - : ; rae orn .- ( ‘Tr i re - ) ‘Tr t Massa- . oa testione . — ots ‘ P . ° ° 
break in the black clouds, falling on the of Fine Arts. The gift by Mr. Robert seh a 1 a : ™ " oil paintings from the collection of the) resent this high quality in craft work. 
: : ninens S waeral | "Tr . : as “cn: ; : and Sir eph Duveen ot New) 4.4, : fers 7 civ i i oan ‘ , 
wind swept banks of a canal. Several, Treat Paine 2nd., of the painting “Saint CRUSETSS an JOS I weil § late Don Luis Errazu, formerly in the| Phe more important of the two is a 
figures are running toward the wind-| Martin of Tours cf wr —, loak York panes Maggs ae ‘ executive committee of the museum portable altar 5% inches high and 10% 
C pete 53 ith a Beggar” he re ; a adde re ’ growing collection aa , : 
mill and houses for shelter. This pic- with a Beggar _ has een noted in a added to his rapidly growing collectio Apart inches long of ivory and enamel, which 
. : former issue of THe Art News with a “\faster Heathcote.” ; ‘ 
ture was formerly attributed to Rem- ' , can be dated about the year 1200 or a 


sue oss description of the painting. More re- 
brandt and was so sold at Christie’s in| eently 


from their intrinsic merit, these 
Phomas Gains- | five paintings are all the more welcome 
borough. This painting first came to }ecause they either complete a series, or 


, the museum has acquired by pur- N ' little before. The other is an example 
1881 It is signed and dated “Rem- chase from the Herbert James Pratt Public attention last November ne “ else fill conspicuous wants in the gal- | .¢ Dinanderie, the term usually applied 
brandt 1654.” The present attribution’ pF ; reco’s “The Purificati i ichelhe Sale in London, at which the | },.;, ; 5 ‘ 
un . = WM: ' | und, KE] Greco s “The Purification o Miche Iham ale in sondo he teres. to examples of sedianval-hanteaeah 
to Cuyp is made by Dr. artin WhO the Temple,” measuring about seventeen) more famous “Pinkie” was sold to Sir) The most important piece is a Greco, 
regards the picture as a masterpiece of | py twenty-one inches. It was secured 


er Full ; copper, bronze, or brass. In form- it 
: ’ ; : . : seph Juveen. Governor Fuller at- ‘ » largest ; i ing 
the painter’s early period. irom the Marquis de Pablantes in Se- Josey e€ I fb een se by far the larg t and most imposing 
No. 21 of the catalog is also an im-' yjlle, in whose family it has been for tended the sale in London me acquired portrait he ever painted, It represents a 
portant example of this artist’s work. four generations. The current issue of at that time, Romney rg A painting, night of the Order of Santiago, kneel-| “The portable altar, as a form, is an 
It is a portrait of an elderly man, show- the Museum Bulletin says in part: eee? “4 la Pole, nr oo o« ing. in’ the attitude of a donot, protected |idterestiag ecclesieaicn! suman 
: T we URTS : 4: ‘ere entered for him a 1¢€ ’ ‘ . ' . : 
ing the head and shoulders. The face With these two notable additions the "™ nds were enterec - ; e's see : ; é' -.| Bishop or priest could transport it at 
is finely painted and the white hair and museum now possesses four paintings by te on “Master Heathcote, but the by his pe —_ St. ar oe will Ss pee nee poses 2 
beard are rendered with great delicacy. the Spanish master, the splendid por- painting passed temporarily into the repr esented clad in armour. An age’ i fever curtace pareditiog calnaelll 
The picture is signed and dated “A. trait of Fray Felix Palavacino and the hands of Captain Jeffe rson Cohn, Since, tion, of somewhat later date, says thar 


represents a Romanesque church and is 
also probably late XIIth century in date. 


» . 2 Ae > ¥ > 
Five pictures are given to Van Dyck having been acquired several years ago. een Galleries and a few weeks ago was my pico aed Mes Ng og pagent objects. Very probably the. newly as 
aud two of these, No. 30 and 32 are of There can be no question of the interest brought to New York by Sir Joseph. of ; = "d | wy Mees E ‘te 7 hag ao le quired altar was made in a monastic 
interest. The first is a somewhat senti- such a group has, particularly in the “Master Heathcote” is not so well purchased by Sefor Equilaz, in Alc a 


gga ot val as » . ‘ > ‘ Lugros,| worshop there, a supposition all the more 
mental “Bleed af an Annie” ahi was esent day when El Greco appears as} known as other paintings by Gainsbor Real, from the _ Marquess of er » | videoth well 
included as a work Rig Dyck in the a. tg many features rage oe rn ough because it has remained in the the descendant - — Foe chia. ag) Ae coe aan OO ne 
Br issels exhibition of 1910. : The sec- painting. No other museum in America Heathcote family until recently and has lost an arm ‘ 578 wie Rr ; 8 “ ; Vi ‘he Haw if? “hild flanked pte pet side by 
ond is a much more animated picture owns such a series, distinct in themselves "ot been included in gallery exhibitions and died Ge = foe Toledan se a balanced group of two Magi, and the 
and far more suggestive of the master yet representative, both in their choice which would attract to it the attention work : ITECO 'S early Tones see third Magland St. Joseph, the fetter 
at his best It is a sketch, painted in of subject and their method of treatment of the public. It is de sscribed in George | Alter the famous portrait o a P 


lea nee . Have- ing 2 ‘e. Cologne was the city of 
oil on wood, representing the Crucifix- Other important paintings by El Greco William Fulcher’s life of Gainsborough,| Nifio de Guevara (now in the in" egg: . a oane sresanall 
ion of St. Peter. The Saint, head down, in American museums are: The Art. however, with this delightful story which meyer collection, New York), this 1s the ’ ‘te Cath dral; and naturally they were 
hing beets emiied to a joins which sseeral Snatitute aa Chicago, “Assumption of gives an interesting personal glimpse of most ee he -_, a, ra cba prone Pasengper objects Pardes 
ns Ltin ‘ "te . a ade “9 he + About half a century later in date, 1s| Ge - 
soldiers are raising. The whiteness of » Virgin” and “Saint Martin of Tours the painter: : “te ial » » opposite end 
hi be dy ‘is hi vl 7 aioli with the ~ aoe His Cloak with a Beggar”; “Gainsborough chanced to be on a visit the second picture, an admirable portrait within her walls. Upon the opposit 

10 s Strong co as 4 g < < « ’ 


rm rer ee 7 al . > oO Itar is 
‘thy fa ind dark garments of the Cleveland Museum of Art, “The Holy in Bath when a destructive sickness was | of an ecclesiastic, in black dress, painted ie a gp eat ey at 
*Warthy faces an arK ge , ) “ evelz A : oa . rs . "tates 7 Saat s - 
liers and the background of gray-| Family”: Metropolit un Museum of Art, raging in different parts of the King-| with great force and deep feeling. It “haga g Eve eatieen al ze the long 
S ers ane e backgro rray- | Fz ae s ’ : +2 Seenieel , bine > Ey lists : 
green tr In th f ~ round are sev- “The Nativity,” “The Holy Family,” and dom. The parents of Master Heathcote, is accepted as representing Innocent X| bols of . a ses five ' stles, six on a 
reen es. > foregro are se > Nativity, ‘ . . 7 os > ; . = § 4 > twelv s 
e ; he f nei one of whom “Self Portrait’: Minne te Institute having lost their other children by the before he became a Pope, as the pw oo Srech | prt? Saeam the mete 
pga le eo ne ees a ; ic ‘re anxi ‘cure a por- right hand corner has the same coat-of-| side. Fach 1s separate 
Snide a sibael a at . . - 4 tM. ification of the Tem- epidemic, were anxious to secure a por- right ha é =. x ‘i ¢ tee 2 
oo card. ) weigh a in his e nde 4 yy M4 urificati (Continued on page 2) (Continued on page 3) by a band of champleve enamel in a 
(Contmued on page 3 ple. A. . Kr. , | 
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and 


ENGRAVINGS 
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FINE ART SOCIETY 


Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 


Catalogues on Application 
PAINTINGS AND WATER- 


COLOURS 
by LEADING ARTISTS 
148, New Bond Street, London, W. 

















ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, 1 


Sole Publishers of the Etchings of 
Winifred Austen, R.E. 
Charles W. Cain 


Mortimer Menpes 


Leonard J. Smith 
and others 
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ETCHINGS AND WATERCOLOURS 
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| P.& D.COLNAGHI& Ca. 


(ESTABLISHED 1760) 





By A ppoiniment 


Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, ty the 
Old and Modern Mesters 


EXPERTS, VALUERS, PUBLISHERS 
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LONDON, W. 1 
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ARTHUR A. BAILEY 
Publisher of 
Original Etchings, Aquatints, etc. 
Works by Detmold, Cain, Roland Green, 
Mathews, Litten, Evans, etc. 
Mode n Masters always in stock 
SLOANE GALLERY 
188, Brompton Road London, S. W. 3 








WALLIS & SON 
Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 




















‘'VICARS BROTHERS 
Paintings, Drawings 
and Engravings 
12, OLD BOND ST., LONDON, W. 1 
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OLD MASTERS 


THE VER MEER GALLERY 


ANTHONY F. REYRE 


22 OLD BOND ST., LONDON, W.1. 
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Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 
ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 








|of Fredericus of Cologne. 
| molding above and below has a running 
| tendril motive, showing traces of gilding 
|in the ground. 


| center. As 
| Cologne, the underside of 
| lined with a copper plate decorated with 


| 
| 
| 
| 
| 


| Romanesque forms. 


The Art News 


COPPER-GILT 





RELIQUARY, RHENISH 


ABOUT 1200 


Recently purchased by the Cleveland Museum from Durlacher Brothers 








Cleveland Adds | 
Rare Ivory to 
Its Collections 


(Continued from page 1) 


repeated diamond and leaf pattern, white 
and blue on a gilded copper ground, 
made in all probability in the workshop 


The broad 


The edges are further 
decorated with tiny circular depressions, 
gilded, each with a minute hole in the 
customary in 


was often 


the cover is 





the characteristic brown varnish of the| 
Rhineland and with a gilded checker- | 


board pattern enclosing a simple leaf | 


motif. 

“The altar is typical of XIIth century ; 
Very seldom, then, | 
was it possible to find large pieces of 
ivory such as were often used in Caro-| 
lingian times. In their place the more} 


easily secured morse or walrus ivory was | 





This was smaller in size and 
There- 
fore a newer scheme appears: figures 


substituted. 
less homogeneous in structure. 
more vigorous in arrangement, head 
treatment, and drapery, each figure com 
itself. Then the 
could be fitted together if so desired or 


plete in fragments 
be separated by bands of enamel as in 
the Wade altar. 

“This new acquisition was formerly in 
the Sir Cook 
Windsor and is published in a full page 


Francis Collection at 
of four illustrations by Goldschmidt in 
his Elfenbeinskulpturen, Vol. IV. It 
has obvious connections with two re- 
liquaries, each in the form of a church, 
one in the Musée du Cinquantenaire at 
Brussels and one in the Landes Museum 
at Darmstadt. The analogies are closest 
to the Brussels piece. The tendril mo- 
tive is identical, and the depressed cir- 
cles are used throughout. The figures, 
too, are very close—perhaps not quite so 
However, all three 
from the 


poorer general level of Cologne mass 


refined in detail. 


pieces separate themselves 
products represented by examples in the 


Louvre, the Musée de Cluny, The Metro- 




















THE SPANISH ART GALLERY 


(LIONEL HARRIS, Proprietor) 
50, CONDUIT STREET, LONDON, W. 1 


SPANISH ANTIQUES 


TAPESTRIES, RUGS 
VELVETS and EMBROIDERIES 
and PRIMITIVE PAINTINGS 
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politan Museum of Art, and other places 

“The other new purchase, the small 
reliquary' of Dinanderie, does for Ro- 
manesque art what the table 
Wade collection, 


fountain, 
does for 
It shows admirably a designer 


also in the 
Gothic. 
thinking in terms of architecture with 
a result strictly logical and of marked 
architectonic value. 

“In one of the finest churches in the 
Rhineland, St. Capitolio in 
Cologne, choir and transepts end in three 


noble apses. The Church of the Apostles, 


Maria in 


even more beautiful externally, also fol- 
The result is that the 
apsidal terminations buttress the walls, 


lows this scheme. 


give structural stability, and permit a 
picturesque effect in the several-tiered 
This 


is a motif repeated in variants through- 


lantern which covers the crossing. 


out Rhenish architecture and used here 
in miniature in this reliquary—a square 
plan flanked by four apses, the gabled 
roofs surmounted by a square lantern, 
in turn a circular 
\nother peculiarity of 


crowned by turret. 
Rhenish_  struc- 
iures toward the end of the XIIth or the 


XI1Ith 


ornamental window openings. 


beginning of the century was 
This ten- 
dency shows here in trefoil and quatre- 
foil and in a motif suggests a 
keyhole. The designed dragon 
feet appear also throughout contempo- 
rary German or Mosan works and the 
incised scroll design is seen in another 
form in the portable altar. 

“The piece has been variously termed 
a reliquary or chauffemains. If the lat- 
ter rather picturesque designation is cor- 
rect, it was used on the altar for the 
purpase of warming the priest's hands. 
This is suggested in the Spitzer catalog, 
where this piece figures under the num- 
ber 226. It is called there northern 
French. However, even if an exact 
provenance could be proved, it would still 
remain German in its artistic origin; and 
it seems therefore fairer to so class it.” 


W. M. M. 


which 
finely 


' No. 26,555—Measurements: 714 inches high 
x 5 inches. Collection Bouvier, Amiens; Spit 
zer Collection No. 226. Publié et gravé dans 
le Bulletin du Comité de la langue de I’histoire 
et des arts de France. Tome III, planche IV, 
numero II, page 158, 


FULLER BUYS 
GAINSBOROUGH 





“(Continued from page 1) 
trait of the one yet spared to them. 


They applied to Gainsborough, who, 
that he had 


visited Bath for the purpose of recrea- 


however, refused, saying 
tion; but on hearing the circumstances 
of the case, he requested Mrs. Heathcote 
to let him see her son. The next morn- 
ing the boy, dressed in a plain white 
muslin frock, with a blue sash was taken 
to Gainsborough. ‘You have brought 
him simply dressed,’ he said. ‘Had you 
paraded him in a fancy costume I would 
not have painted him; now I will gladly 
comply with your request.’ ” 


The portrait measures 48 x 39% 
inches and shows a child of about four 
years in a white dress with a_ black 


feathered hat in one hand and flowers 
in the other. He is wearing red shoes, 
the toe of one showing beneath the little 
frock. The child is painted against a 
landscape background typical of the pe- 





riod. The painting brought 44,000 
guineas in the Michelham _ sale. 
A. W. K. 
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MODERN HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
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FLEMISH ART IN 
AMSTERDAM SALE 


(Continued from page 1) 
description of the picture, notes the in- 
fluence of Rubens. 

The series of paintings by Van Goyen 
has already been mentioned. All seven 
of these, with the exception of one very 
characteristic sketch, are signed. The 
most important seem to be Nos. 40 and 
45, the latter a seascape with fishing 
boats. 

One of the finest paintings in the sale 
is the portrait of a woman by Frans 
Hals, No. 48 of the catalog. It has been 
certified by Dr. Bode. The young 
woman is sitting in a chair, leaning for- 
ward and holding a bowl in her lap. 
The head, with its black hair, white cap 
and animated face is painted with char- 
acteristic brilliance and the whole of the 
picture shows Hals’ amazing ability to 
catch the momentary aspect of his sit- 
ters. 

There is a very fine portrait of a 
woman by Thomas De Keyser, No. 58. 
The picture is dated 1647 and shows an 
elderly woman in ruff and cap. It is 
well known and was last published by 
Henry Hymans in 1897. A portrait of a 
woman reading by Nicholas Maes, No. 
65, is the best of the several examples 
of this master. The woman is seated 
behind a large desk and, on the wall 
back of her is a map of the world. The 
pictured is signed and dated 1650. 

No collection of this kind would be 
complete without its Van Ostade and 
both Adriaen and Isaack are represented 
here. Of the former No. 86, “The 
Smokers” seems the finest. Another 
“Smoker” this time a single figure, is 
by the rare master Abraham de Pape. 

The one Rembrandt, No. 94, has un- 
usual interest for the collector, for it is 
the smallest known painting by the mas- 
ter. It is signed and dated 1633 and all 
of the prodigious virtuosity of the 
painter is exhibited in this minute por- 
trait of an old man. The panel is 10.5 
x 7 cm in size and is painted in grtsaille. 
It-has been published and exhibited fre- 
quently. 

There are three paintings by Rubens 
in the sale, two portraits and a large 
sketch of a tournament. One of the 
portraits, that of an old woman, No. 96, 
is stronger and more characteristic of the 
painter’s best manner then are many. 
The face is beautifully modeled and full 
of character. The portrait of a man, 
No. 98, seems somewhat weak by com- 
parison. No. 97, the tournament, is evi- 
dently a study for a larger picture. Both 
landscape and figures are suggested 
rather than realized and the finest draw- 
ing appears in the horses on which the 
warring knights ride. 

Mention must also be made of the 
two paintings by Jan Steen, Nos. 113 and 
114, both interesting, although neither is 
a supreme example. 


An illustrated catalog of the sale may 


be seen at the New York office of THE 
Art News. 


PRINTS GO HIGH AT 
HOLLSTEIN & PUPPELS 


BERLIN.—The sale of French litho- 
graphs of princely provenience which 
took place on March 15th and 16th at 
Hollstein & Puppel’s, lively 
competition not only among representa- 


tives of public collections, but among 
both German and foreign connoisseurs. 


aroused 


Amidst general excitement, the auction | 


commenced with the comprehensive col- 
lection of Daumier, which for the most 
part brought prices commensurate with 
their rarity and quality. The following 
prices were paid for the earliest works 
of the artist: 


No. RM No. RM 
oO aa ee 135 
ey 400 SR Pee 185 
or 110 a eee 140 
Serre 100 a eee” 145 
Disko so xiawes 120 > SSA 125 
ae 115 eS 250 
re 200 RAS ae 120 
Mn 059s kwale ints 220 eae 185 

) ere 
Volumes 53-181 of Caricature, with 
their fine series of Daumiers brought 


Rm. 950—and the remarkable lots which 
followed were sold as follows: 


No. RM 
ey 335 
Be CURSOR OC POGMR sc cicccccsccass 220 
171 Galerie physionomique..... 35s Le 
Se SR ee a cee bho wee ys owe 1,350 
Bee COORG © MOONS cackcrccccscs 500 
174 Cours d’histoire naturelle........ 260 
Re BO errr 380 
181 Les Pratiques des Marchands de 
_. Se Pe eee 135 
Ee ee arr eee 185 
186 Moeurs conjugales ............. 160 
ne ee errr rites 195 
et Ge, DOGS oi sc cwcdb st bonen 410 
Se eer ere ere 200 


199 Physionomies tragico—classiques 175 


Lively competition was aroused by the 
extremely rare series of Delarues. No. 
209, Tableau de Paris, brought Rm, 715. 
Equally great interest was evidenced in 
Grand ville, which sold as follows: 


No. ; RM 
313 Chaque age a ses plais......... 175 
314 Voyage pour l’éternité.......... $20 


317 Le Dimanche d’un bon Bourgeois 320 


318 Les Métamorphoses ........... 250 
Lami sold as follows: 
362 Panamora du Bois de Boulogne 
ne s<eaenbecepes eet 410 
363 Tribulations des Gens a Equi- 
PPP PPeCeL Tire Teri ny 300 
ee er ere re 255 


The Gavarni prints also aroused keen 
bidding. Of the two watercolors, No. 
261 brought Rm. 375, No. 262, Rm. 460. 
The fine-colored series brought the fol- 
lowing prices: 


No. RM 
ae GO. PSOE bs sce was 5 oa ae 
276 La boite aux lettres ............ 125 
a eee: eee 190 
270 Le Carnaval & Paris ......:-:. Te 
Rea teers 125 
Be DO BOMUEDOD 6665.08.06 60s oe 260 
282 Les Débardeurs a ee ae 210 
284 Les enfants terribles ... Siete a” nn 
285 Fourberies de femmes ......... 205 
287 Les mar is vengés ....... ee 
Oe SD errr eer ree 220 
207 Les bales masqués .......-+.-. 200 
298 Souvenirs du Bal Chicard...... 105 


Particular interest was shown in the 


auctioning of the Monnier lithographs, | 
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Gold Boxes and Miniatures 
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113 New Bond Street, London, W. 1 























which have practically never appeared 
in the German market in such fine qual- 
ity and excellent state of preservation. 
They brought: 


No. RM 
395 Exploitation generale ......... 420 
396 Récréations du Coeur ......... 260 
398 Esquisses parisiennes ......... 200 
399 Moeurs parisiennes ............ a) 
e.g re 295 
No. RM 
BP rer ee 400 
ee ee OUR, 6 nn bole gle + tbh oes 560 
404 Moeurs administratives ........ 630 
406 Six Quartiers de Paris ........ 510 
408 Jadis et aujord’hui ............. 660 
Gt SE: Ch ike cakes ows ke eeh es SOO) 
413 Moeurs Commerciales ......... 105 


When the prices of this auction are 
compared with those of previous litho- 
graph sales held here, it is evident that 
interest has greatly increased in a pre- 
viously neglected field. Through this 
auction the enthusiasm of many collec- 
tors of lithographs was greatly stimu- 
lated. 


PRADO RECEIVES 
sREAT BEQUEST 


(Continued from page 1) 


arms as on Velazquez’ famous portrait 
in the Vatican. 

The third picture is half of a paint- 
ing by Tiepolo, the other half of which 
was already in the Prado, hence it is | 
now possible to rebuild it. It represents | 
San Pascual Bail6n, and together with | 
other Tiepolos was formerly in the high | 
altar of the convent of Aranjuez, until | 
some years ago they all mysteriously 
disappeared, having been cut out of their | 
frames. 

The bequest is completed with two 
feminine portraits: one, full of delicacy | 
and charm, by Angelica Kauffmann, and 
the other a very characteristic work by 
John Hoppner, both these artists being 
hitherto unrepresented in the Prado. 
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cles of unusual interest. 
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THE ART NEWS 


Founded 1902 


SPRING SUPPLEMENT 


To be Published on May 14, 1927 


THE SPRING SUPPLEMENT OF THE ART NEWS, which 
will be published on May 14th, 1927, will be one of the most im- 
portant art publications of the year. 

Leading authorities in Europe and America have contributed arti- 
Among these will be articles by: 


The many illustrations in black and white will include reproduc- 
tions of important works of art which have never before been 


164 PAGES 
The Fourteen Full Page Color Plates 


include reproductions of two rare illuminated manuscripts and 
of twelve splendid examples of the following Masters: 


The SPRING SUPPLEMENT will be sent to all who are sub- 
scribers to THE ArT News before the date of publication, in 
conjunction with their regular weekly copies of May 14th and 
To all others the price of the book will 


be $1.00. | 
For information concerning adver- 
tising space and rates apply: 

NEW YORK ENGLAND 
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Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, 

Matisse, Vanessa Bell, Segonzac, 

Duncan Grant, Moreau, Therese 

Lessore and contemporary painters 
and the older schools 


The INDEPENDENT GALLERY 
7a Grafton Street London, W. 1. 
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Leicester Square, London 
ERNEST BROWN & PHILLIPS, Props. 
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and other Masters. Fine Drawings— 
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Art is the Flower, the Joy of Life 
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Bronzes by Jacob Epstein 


FINE MODERN ETCHINGS and WOODCUTS 
Chamberlain Square 








(Opposite City Art Gallery) 

















4 


Providence Art 
Club Holds Its 


Annual Show 
gundi Club had an open dinner. Presi- 


PROVIDENCE —tatorest in local art dent Franklin DeHaven presided and 
cricles has centred in the 48th annual €x- | — 164 on Hobart Nicols for the joek te 
hibition of paintings, prints and sculp- 
ture at the Providence Art Club. This 
is usually the culminating affair of the | 
season at the Art Club and brings out | 
the best work from local studios, as well 
as notable contributions from leading 
artists in America. | American Paintings made several points ; 

A departure was made from the usual | Grst, artists’ prices are'too high; second. 
method of selecting these “invited” pic-| artist and dealer should know each other 
tures in New York and Boston studios | better; third, artists should be fair to 
and galleries and the exhibition commit- }each other. There followed addresses 
tee, of which Antonio Cirino is chair- by Albert Milch, W. Frank Purdy, E. 

: Babcock, F. Newlin Price, Walter 
man, requested that some of the leading | Grant and John C. Agar who held high 
galleries in these cities select the can- | hope for American art. 
vases. As a result some of the most | ae 
important paintings of the year have ASSOCIATED DEALERS 
HOLD MEETING 


SALMAGUNDI DINES 
AND TALKS OF ART 


On Friday of last week The Salma- 


address. He spoke on artist and dealer 
and the question of sales being lost 
through the dealer having favorites. 
Bruce Crane gave a witty account of art 
and income tax. Robert W. Macbeth, 
President of the Associated Dealers in 


been added to the exhibition. Indeed, | 
more than one art lover, who frequently | 
makes the round of the galleries in New The monthly meeting of the Asso- 
York and Boston, was heard to declare ciated Dealers in American Paintings 
at the private view that seldom was | “4° held at the Babcock Galleries on 
=: Pe | Tuesday, March 29, 1927. The host, 
such a fine collection to be seen. That | 
in variety of subject interest, in paint- | 

ing quality, in harmonious arrangement 


it equalled the best. 

The walls are admirably balanced, 
each being practically of equal interest, 
and in a circuit of the gallery one finds 
that one tone leads into another in sucha 
way that the transition from one can- 
vas to another is very gradual. Por- 
traits, figures and landscapes alternate 
with a few still life studies around the 
walls, a number of notable portraits | 
forming rich focal points of color here | 
and there. 

Among most noteworthy canvases | 
from out-of-town artists, including land- | 
scapes and other compositions, are the | 
“Cafe-Concarneau,” by Harry A. Vin- 
cent, A. N. A., of the Rockport art col- 
ony, which has all the inherent charm 








hy 








The Art News 


E. C. Babcock gave a splendid supper 
and the meeting was very serious. A 
resolution was passed to have two trave)- 
ing shows, one south, one north, start- 
ing October first in Boston and Atlanta 
respectively, then in the Spring a grand 
New York exhibition of living Ameri- 
can artists. An interesting financial re- 
port showed the first exhibition to have 
netted $30,000 to the respective dealers 
and to have stimulated the market on 
all sides. An appropriation was made 
for the publication of fifty hand books 
on American art for use throughout the 
country through one of the great wom- 
en’s magazines. The annual meeting will 


be May 7, 1927. 


PENN. ACADEMY 
MAKES PURCHASE 


PHILADELPHIA 
vania Academy of Fine Arts has lately 
purchased six paintings from its current 
annual American exhibition for its per- 
manent collection through the Lambert 
Fund. The recently acquired canvases 
are “The Red Sail,” by Tod Lindenmuth 
of the Provincetown Group; “Tulips and 
Anemones,” by Julius T. Bloch; “Still 
Life,” by Julius E. Levi; “Down the 
River,” by Richard Lahey; “Still Life,” 
by Esther Estelle Pressoir, and “Still 
Life,” by Frank Horowitz. 


The Pennsyl- 





ne 
FON (AAA) AOS 


American Art Galleries 
o Madison Avenue 56% to 57% Street 


NORTHBROOK’S LOSS 
AMERICA’S GAIN 


LONDON.—The_ Flemish pictures, 
lent to the recent Exhibition at Burling- 
ton House by the Earl of Northbrook 
might have been viewed with rather dif 
ferent emotions had it been known that 
they were so soon to leave for America 
There was a static quality, indeed, about 
the show which hardly suggested the 
likelihood of the exhibits foresaking 
England. In this instance had it not 
been for latter-day taxation, the North- 
brook paintings might quite possibly 
have remained. Some years ago the 
Earl found himself obliged to part with 
a good deal of his land, and now the 
famous pictures have had to follow suit, 
Mr. Arthur Ruck acting as the inter- 
mediary agent. The sum concerned is 
rumored to be £100,000, or even slightly 
more. In addition to the Vandyck por- 
traits of The Earl of Newport and of 
Queen Henrietta Maria, there are vari- 
ous works by Dutch masters included in 
the deal. This, of course, is not the 
first occasion on which overtures have 
heen made to secure the pictures, but 
never before has so tempting a sum heen 
offered as bait.—L. G. S. 








New York City 
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with which this artist infuses his pic- oo 


tures; Willard L. Metcalf’s lyrical land- | 
scape, “Pasture”; “Gray Weather,” by | 
W. Elmer Schofield, N. A., from the | 
Milch gallery, New York; two fine can- | 
vases by Robert H. Nisbet, the only | 
Rhode Island artist who is a member of | 
the National Academy; “The Brook, 
Midsummer,” by R. W. Woiceske of the 
Woodstock art colony; Leon Gaspard’s 
“Chinese Archway,” an exceedingly dec- | 
orative painting with its delicate blues | 
and greens and rose and effective han- 
dling of the Chinese architectural theme ; 
“The Pirate’s Chest,” by Hugh H., 
Breckenridge, A. N. A., spilling its gor- | 
geous contents of jewels and textiles 
and objets d’art all over the canvas; 
“Grandmother's Gowns,” by  Felicie| 
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Waldo Howell, A. N. A., and Grace Rav- 
lin’s “Patio at Cherubusco.” 

An interesting piece of sculpture, “Ma- | 
ter Purissima,” by Aristide Cianfarani, | 
on the staircase wall, is attracting much 
attention. The figures of mother and) 
child in the bas relief, and the drapery 
are modelled in beautiful flowing lines. 

Contributions from the local studios | 
are among the most arresting things in 
the gallery. Will S. Taylor, art instruc- | 
tor at Brown University and a new! 
member of the club, shows a canvas with 
a most interesting atmospheric effect, | 
“Shéltered Cove.” Antonio Cirino| 
shows two brilliant canvases, “Winter | 
afternoon” and “Afternoon Sunlight,” | 
both typically New England scenes, 
painted broadly, with unusual effects | 
of sunlight and shadow. F. Usher De-| 
Voll sends one of his typical New 
York street scenes, “New York Wa- 
ter Front—Winter,” touched with the | 
glamor of his brush. Stacy Tolman! 
shows two canvases, “Golden Au-| 
tumn,” full of warm color, and an “In- | 
terior,” typically New England, the) 
sunlight filtering through the window | 
on old mahogany and soft rugs, fill- | 
ing the room with glowing color. Wil- | 
liam H. Drury shows a strong marine 
with an unusual sunset effect over the | 
water. Frank Warren Marshall shows | 
ja view of “Mount Desert,” painted 
near his summer studio in Maine, | 
which is finely conceived and sincerely | 
painted. 


DEALERS ARRIVE 
IN NEW YORK 


Before very long the annual exodus 
of the art dealers will have begun. In 
the meantime three have arrived in New 
York within the past week. Jackson 
Higgs, Julius Bohler and Dr. Jacob | 


Nine Monets, two beautiful Sisleys, a charming still life of Renoir, 
seven Boudins, four Twachtmans, a Pissarro in the pantilliste 
manner, a Prendergast, a Winslow Homer water-color, a Sargent, 
and a Degas. Other artists represented are Maufra, Moret, 
Robinson, D’Espagnat, Childe Hassam, Loiseau, Canals, Weir, 
Benson, Dodge Macknight and C. H. Woodbury. @,The etch- 
ings are largely by American artists, featuring the most extensive 
series by Frank W. Benson ever offered for public sale, also 
examples by Woodbury, Gallagher, Hall, Bicknell and others. 
@,The Chinese and Korean potteries and porcelains comprise 
splendid specimens of the Han, T’ang and Sung Potteries, many 
collectors’ pieces of the Ming and Ch’ing dynasties, together 
with a remarkable array of Korean Akahada, Chai Ting, Yin 
Ching, plain and inlaid Celadon wares of the Korai and Richo 
periods, with some examples of the Shiragi period. Syrio-Roman 
glass, and Rhages and Rakka faience. 


Catalogues: Paintings $2.00 + Etchings 75c » Ceramics $1.00 


ejale April 19, 20, 21 & 22 at 8:15 pm. 
and -April 22 & 23 at 2:15 p.m. 
Exhibition from April 16 
a == 
c Jats conducted by Messrs. O. BERNET and H.H.PARKE 
AMERICAN ART ASSOCIATION - INC: 


c Managers 








Estates Appraised 


The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS and 


WORKS of ART 
Paintings Boughe 











| 680 Fifth Ave. 


-C.W. Kraushaar 


Art Galleries 
New York 


cw 


| PAINTINGS - ETCHINGS | 


and BRONZES 
by Modern Masters 


of American and European Art 














Hirsch have returned to New York after | 
extended European travel, and will re-| 
main for the rest of the season. 
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Saturday, April 9, 1927 


“NEGLECTED” ART 
OF ENGLAND SHOWN 


LEEDS.—People interested in British 
art have been looking forward with real 
interest to the 
March 18th by Mr. Augustus John at 
Leeds City Gallery. 


exhibition opened = on 
They were told 
that “Modern 
high excellence lingers on the 


the 
by Sir Joseph Duveen 
work of 
walls of many a studio awaiting the pur- 
chaser who does not come. ... 

“If the 
his English brother starves, it is because 
the one is backed by his Government, 
his city, his fellow-countrymen, while 
the other languishes in neglect.” 

Sir Joseph believed this sad story and 
generously founded the British Artists’ 
Exhibitions for the purpose of bringing 
those neglected works of “high excel- 
lence” before the public of this country, 
and in response to the first appeal some 
1,400 pictures, statuary and so on, were 
submitted to the Selection Committee at 
Leeds 

I-minent artists were appointed to per- 
form this task. Sir William Orpen, as 
Chairman, was assisted by Mr. G. L. 
Brockhurst, Mr. Philip Connard, R.A., 
Mr. W. Reid Dick, A.R.A., Mr. Jacob 
Epstein, Mr. Roger Fry, Mr. Augustus 


French artist prospers while 


John, A.R.A., Mr. Randolph Schwabe, 
Mr. Adrian Stokes, R.A., Professor 
Henry Tonks, and Mr. S. C. Kaines 
Smith 


\ formidable list, and the citizens of 
Leeds, who are assured by Sir Martin 
Conway that this committee’s “approval 
is itself a hall-mark,” are asked to take 
the advice of Sir William Orpen and his 
fellow-Jurymen “as a guarantee.” 

But Sir Mariin also adjures the art 
patrons of Leeds to use their “own per- 
sonal judgment” in making purchases. 
This, one certain, they will do. 
There are excellent works in the city’s 
collection to guide them in forming an 
opinion of the merit of those in the Du- 
veen exhibition 

Out of the 1,400 works sent in, 345 
have been selected, and one regrets to 
say that if the rejected works are worse 
than those accepted the former must be 
hopelessly bad. Among the works on 
view there is none of “high excellence,” 
and the best of them have already been 
exhibited publicly in London. So that 
if they have not found purchasers it is 
not because they have lingered unsought 
in the artists’ studios. 

From the London 


feels 


Vorning Post. 


PENNELL MEMORIAL 
EXHIBITION OPEN 


WASHINGTON.—The largest and 
most comprehensive of all the Memorial 
Exhibitions of the work of Joseph Pen- 
nell opened afternoon, 
\pril 2nd, in the Library of Congress 
the books he 
as well as those written in collaboration 
with Mrs. Pennell; the books he has il- 
lustrated for many well-known writers; 
also the many periodicals, etchings, litho- 
graphs, drawings, and watercolors, his 
tools and brushes, with some of his 
etched plates and his press. All are 
shown to excellent advantage in the Li- 
brary Galleries, which Mr. Pennell said 
long ago were the best exhibition halls 
and cases he knew of anywhere. 

In view of the generous bequest Mr 
Pennell made in his will leaving to the 
Print Division of the Library of Con- 
gress his entire estate, including his 
prints, paintings, manuscripts and books, 
it is a fitting tribute that this Memorial 
should be most complete. 

Cards were sent out by the Librarian 
of Congress to the Ambassadors, Dip- 
lomats, social, artistic and literary cir- 
cles of Washington, New York, Phila- 
delph'a and elsewhere, and the assembly 
Was a distinguished and enthusiastic one 
during the afternoon hours. \ cata- 
logue of the 467 items and a brochure 
(an appreciation by Mrs. Pennell) wer¢ 
Issued for the occasion. 


was Saturday 


It includes has written, 


VAN EYCK LOANED TO 
NATIONAL GALLERY 


LOONDON.—The famous picture by 
Hubert Van Eyck representing “The 
Three Marys at the Sepulchre,” which 
formed one of the attractions of the 
Flemish Exhibition at Burlington House, 
has heen lent by the owner, Sir Herbert 
Cook, to the National Gallery for a pe- 
riod of three months, in order that those 


who had then no opportunity of study- 
Ing it may do so at leisure. It is now 
on w at Trafalgar Square in Room 
XV, among the other early Flemish mas- 
terpieces, 


‘AMERICAN ART IS 


The Art 


NEws — 


GRAUPE TO HOLD 


RECORD PRICE FOR 


SHOWN IN NEWARK INTERESTING SALES QUEEN ANNE CHAIRS, 


NEWARK. 
seven paintings and watercolors by liv- 
American artists 


An exhibition of sixty- 


ing which is now on 
view at the Newark Museum is evidence 
of two things. The first is that the 
museum is not a mere repository of rel- 
ics, but is alive and sympathetic to con- 
temporary work, no matter what school 
it may follow. The second is that men 
and women in many sections of America 
are setting down in line and color their 
reactions to life about them. 

There is enough individual variation 
to make the exhibit lively and interest- 
ing. These representatives of ten states, 
including groups in Boston, Chicago, 
Detroit, Kansas City, Cleveland, Dayton, 
O., and Baltimore, indicate they are alive 
to all the tendencies in modern painting. 

For the museum, the importance of 
the exhibition is that it is a “no jury” 
showing. Instead of a small group se- 
lecting the pictures to be shown, invita- 
tions were sent to artists throughout the 
country to contribute any one of their 
canvases. The names of the exhibitors 
were suggested to John Cotton Dana, 
director of the museum, by persons in 
various communities in a position to list 
those doing the better work. 

New Jersey’s only representative is 
exhibiting an academic landscape, per- 
fectly regular, comprehensible and with- 
out any frills. Entitled “Mill Stream 
Winter,” it is by W. Lester Stevens of 
Princeton. 

In quite another strain, is a landscape 


by Tod Lindenmuth of Provincetown, 
Mass. The artist calls it “A Pennsyl- 
vania Bridge.” A Provincetown artist, 


Ross Moffett, has contributed a lovely 
little landscape which he calls “The Re- 
turn from the Dunes.” 

An arresting portrait is 
“Woman in White,” by Sarl Kryanov- 
sky of Detroit. Cameron Booth of Min- 
neapolis, a newcomer in Eastern exhibits, 
has a large canvas that is bound to catch 
the eye. He calls it “Early Mass.” With 
straight realism, he has set down a scene 
in some outpost town. Equally native 
in subject matter is “Village Limits,” by 
Gustaf O. Dalstrom of Chicago. 

“The Old Landmark,” by Anthony 
Angarola of Kansas City, a quiet, geo- 
metrically built-up pattern in smooth 
grays and greens, is American in aspect. 
A still life by Fred Biesel of Chicago, 
called ‘“Everlastings,” is a glowing little 
pattern of color. By a schematic, al- 
most geometric arrangement of a bunch 
of these colorful flowers, the artist has 
achieved a vivid, vibrant design in what 
amounts to two dimensions. 

Another still life, where the interest 
is in the thing rather than the pattern, 
is that by Ann Rector of Baltimore. 


YPRES REGAINS 
WORKS OF ART 


BRUSSELS.—The Government has 
just restored to the City of Ypres the 
art which were removed for 
keeping in 1915. works, 
exhibited in 


that of a 





works of 
These 
Paris during 


sate 
which were 
the war, have been housed provisionally 
since the Armistice in the cellars of the 
Palais du Cinquantenaire in Brussels. 
They belonged, for the most part, to the 
Halles of Ypres and the churches of 
St. Martin and St. Pierre, and will now 
be placed in the Ypres museum. 


BERLIN.—Paul Graupe, the  well- 
known antiquarian firm of Berlin, an- 
nounces for the coming spring season a 
number of interesting sales. On April 
25th, and the following days there will 
be sold by auction the private library 
Koepke of Hamburg, which contains a 
great many de luxe editions, Doves press 
publications on vellum, among which is 
Milton’s Paradise published in 25 speci- 
men only. French books of the XVIIIth 
and XIXth century are also in the col- 
lection. Further, there will be sold a 


collection of prints and drawings of the | 


XIXth and XXth century, that is par- 
ticularly rich in valuable and much 
sought after items. It contains works 
by Degas, Picasso, Toulouse-Lautrec, 
Goya, Zorn, etc. Paul Graupe is also 
commissioned to sell a_ collection of 
French illustrated books of the XVIIIth 
century, which in fact contains all the 
outstanding specimens of the famous 
“Livres a figures.” A scholarly and ex- 
act catalog of this property, which men- 
tions among other rareties the first edi- 
tion of J! Decamerone, La Fontaine Con- 
tes et Nouvelles, La Borde Chotx de 
Chansons, etc., has been issued. Many 
of the specimens are printed on grand 
papier, illustrated with rare states of en- 
gravings, bound in morocco, ete.—F. T. 


BURTON COLLECTION 
BRINGS 550,000 FR. 








ANTWERP.—Sale at Antwerp on 
March 14th of the collection of Flor 
3urton, deceased. Total amount real- | 


ized: 550,000 Belgian frances for eighty- 


one paintings by old masters and one | 


tapestry. Here follow some of the high- 
est prices: 
H. van Balen, Moses striking wate: 


from the rock, 15,000; Rubens, Madonna 
and Child, 40,000; Rubens (attr. to), 
Wild boar hunt, 15,000; School of Ru- 
bens, The harvest, 10,000; David Teniers 
II, Flemish farm, 27,000; Ph. de Cham- 
paigne (attr. to), Family group, 9,200; 
Pieter Lastman, Susannah and the EI- 
ders, 28,000; M. J. van Mierevelt, Por- 
trait, 17,000; Sir Peter Lely, Portrait, 
31,000; J. Hoppner, Portrait of Mrs. An- 
gerstein, 25,000; Correggio (attr. to), 
Mercury, Venus and Amor, 33,000; 
Flemish tapestry, XVIIth century, 
Mythological subject, 16,000.—L. J. R. 


AMERICAN PRINTS 


| SOLD IN LONDON 


LONDON. 
sal at Puttick and Simpson's on March 
‘17th of prints relating to America 
much as 550gs was paid by Mr. Spencer 
for the volume known as “The Hudson 
River Portfolio,” with aquatints in col- 
ors by J. Hill, after W. G. Wall’s land- 


as 


In an interesting disper- | 


scape views; and “The Atlantic Nep-| 
tune,” by J. F. W. Des Barres, with 
aquatints of Louisbourg, Boston, and | 


New York, brought 260gs (H. Stevens). | 


A lithograph by Currier, after Ives’s 
“Clipper Ship, Lightning,” made 70gs 
(Williams); the total reaching £2,471. 


The same firm sold also several pictures, 


lincluding a pair of portraits by T. de 
Keyser, 1626, of Abraham Van der 
Wercke and his wife, 240gs (Ward), 


and “The Pedlar’s Cart,” by Gainsbor- 


ough 180gs (Baker). 











WORKS 


NEW YORK 
25 West 54th St. 





DURLACHER BROTHERS 


ITALIAN PICTURES 


Established 1843 


OF ART 


LONDON 
142 New Bond St. 








LONDON.—A_ world record is 
claimed for the price of £3,400 realized | 
at auction at Winchester for eight Queen | 
Anne walnut dining chairs, 

The chairs were the property of Miss | 
Anna Vibart, and for half a century | 
have been in use at her Winchester resi- | 
dence. The Vibart family first came to! 
reside in England in 1714, one of its | 
members then holding the appointment | 
of “Gold Stick” to George I. 

The discovery of a fine set of eight 
Queen Anne walnut dining chairs, un- 
questionably the work of a _ master 
craftsman, is a rare occurrence. Single 


specimens of similar chairs are occa- 
sionally met with, but it is seldom a/| 
complete set, in such excellent preser- | 
vation as these, appear in the open mar- 
ket. 
ANTIQUE GLASS 

SOLD AT SOTHEBY’S 


LONDON,.—Sotheby’s sale of March | 


17th was chiefly of old English glass | 
from various sources, and produced a 
total of £890. The highest price, £40) 
(Page), was paid for an orange wine- | 
glass, engraved with an equestrian por- 
trait of King William, and inscribed and 
dated 1690. A rare Wellington rummer, | 
with cylindrical bowl and square base, 
engraved with a portrait of the duke, 
realized £22 (Dean) ; and a Nelson rum- | 
mer, engraved “Nelson, October 21, 
1805,” and the Victory in full sail—£21 
(Wordingham ), 
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IMPRESSIVE 
ETCHINGS by 


PAUL 
GEISSLER 
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The above etching, entitled ‘Old 
Castle on the Rhine,”. shows the 


tremendous power, versatility, 
acute observation and appeal this 
artist possesses. Samples sent 
upon request. 


Sole Distributors 


Geo. Borgfeldt & Co. 


111-119 East 16th Street 
NEW YORK 























LAVESTRYRE G 


Established 1870 
39 Pearl Street, New York City 
London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 
erage, storage, trucking, marine 
insurance. 


Representative will gladly call 
upon request 


Cable Address 
Spedition 


Phone 
Bowling Green 7960 














SSS earn ee 


de hauke 
& company 


3 east Sist street - new york 


paintings 
by 


modern masters 
including the 
impressionist school 
sculpture and 
decorative art 



















THOMAS 





510 Madison Avenue 


formerly with 


DUVEEN BROTHERS 


Antique Works of Art 


Paintings - Capestries - Furniture 





J. KERR 








New York 














Amsterdam New York 


Frans Buffa & Sons 


Fine Art Dealers 


MODERN MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Finest examples of 
Dearth and Dessar 


Agent, THOMAS DEFTY 


58 West 57th St., New York 





























C.T.LOO& CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 
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PORCEL. AIN L ADS 
IN CHRISTIE SALE 


LONDON, — Decorative 
porcelain, and Eastern rugs from va 
rious sources brought £3,827 at Chris- 
tie’s on March 17th. A Chinese famille- 
verte dish enamelled with a kylin and 
Ho-Ho bird, butterflies, and flowers, 
14 in. diameter, Kang-He, was sold for 
112 guineas (Smith); a pair of famille- 
verte dishes, enamelled with fir tree and 
flower branches, on shagreen-pattern 
ground, 15 in. diameter, Kang-He—185 
guineas (Smith); a famille-verte bowl 
enamelled with the Dragon Festival and 
with flowers, kylins, etc., 13 in. diameter, | 
Kang- He—290 guineas (de Sinna); an 
Adam mahogany sideboard, 66 in. wide— 
155 guineas (M. Harris) ; a Chinese 
12-leaf lacquer screen, carv ed with land- 
scapes and figures, and painted in poly 
chrome, 111 in. high—290 guineas 
(Spink) ; ; and an Aubusson carpet, with 
flowers on red ground, 18% ft. by 15 ft. 


furniture, 


—64 guineas (Roffe). 





BRABAZON DRAWINGS 
SOLD IN LONDON 


LONDON,-—It is just a year since the 
art market had the opportunity of se- 
curing watercolor drawings by Hercules 
Brabazon Brabazon, that gifted amateur 
who began painting late in life, but who 
became so accomplished that in 1891, 
when he was 70, he was clected a mem- 
ber of that close body, the New English 
Art Club. As remarked last year, Brab- 
azon left a huge number of drawings 
in his studio, and the prolific nature of 
his output will always prevent his draw- 
ings from reaching very high auction 
standards. In the 1926 sale the highest 
price was 150gs, given for a rendering 
of Turner's “Venice,” and on March) 
18th it was his translation of “The Lake | 
of Geneva” by that Victorian water- 
colorist, G. A. Fripp, which fetched the 
day’s maximum, 68gs, given by Mr. Jack 
Sampson, who bought nearly half of the 
day’s total, £3,417. During the course | 
of the sale several drawings were an- 
nounced as having been presented to the | 
Fitzwilliam Museum, Cambridge, by | 
Mrs. Brabazon Combe, who had inher- 
ited the Brabazon collection. 


ANTIQUE FURNITURE 
BRINGS GOOD PRICES | 








LONDON,.—tThe sale of Old English 
furniture and objects of art at Messrs. 
Puttick and Simpson’s, on March 11th, 
realized a total of £2,870. A set of six 
Hepplewhite mahogany chairs fetched 
£115 10s. (Mead); a set of six old 
Dutch walnut chairs, £110 5s. (Robins) ; 
a Kirman silk carpet, £110 5s. (J. Har- 
ris); a Sheraton mahogany secretaire 
bookcase, £78 15s. (Mead); and a 
XVIIth century panel of Italian crim- 
son velvet, £84 (R. Arditti). 


SHOW OF CONNECTICUT 
ACADEMY ANNOUNCED 





HARTFORD.— The Connecticut 
Academy of Fine Arts announces its 
seventeenth annual exhibition which will 


be held in the annex of the Wadsworth 
Athenzum at Hartford from April 16th 
to May Ist, 1927, inclusive. The only 
exhibits eligible are works in oil and 
sculpture by living artists, which have 
not before been publicly exhibited in the 
city of Hartford. No works will be re- 
ceived except from living artists or their | 
authorized agents or duly accredited rep- | 
resentative. Not more than two works | 
by each contributor will be placed. The | 
jury is as follows: Daniel F. Wentworth, 
Edward Nig A. N. A., Robert Von- 
noh, N. A., Gregory Smith, Paul E. Sal- 
ing, Carl Rungius, James ‘Goodwin Mc- | 
Manus, Albertus E. Jones, Norma| 
Wright Sloper, Cornelia C. Vetter and 
Guy Wiggins, A. N. A,, chairman. 





| connoisseur, 


| covers, panels, 


| broideries, 
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AMERICAN ArT ASSOCIATION 


ANDREW JACKSON 

MEMENTOES 
Exhibition, April 9 
Sale, April 13, 14 


A collection rather different from the 
usual art and book sales is to be exhib- 
ited and sold at the American Art Asso- 
ciation, This assemblage, 
Wednesday afternoon, April 13th, and 
on Thursday evening, April 14th, com- 


to be sold on 


prises the personal effects of President 
Andrew Jackson, inherited by Andrew 
Jackson IV of Los Angeles, California, 
grandson of Andrew Jackson Junior, the 
adopted son of President Jackson. It 
consists of the silver, china, 
from the White House, books from the 
Hermitage, his estate near Nashville, 
Tennessee, and other association items, 
once owned by Andrew Jackson, fa- 
miliarly known as “Old Hickory.” In 
addition to these items is a group of 
Currier and Ives lithographs in color, oil 
paintings of historical characters and 
events, maps, views of New York, the 
West and ship models, including the 
property of Mrs. R. S. Elliott of New 
York City and Mrs, Clara L. Meech of 
Croton, Connecticut. Among the nu- 
merous relics and association items con- 
nected with Andrew Jackson is a snuff 


and glass 


| box presented by the Marquis de Lafa- 


yette and a wooden gavel used by the 
President when he was Grand Master of 
Masons of the State of Tennessee. This 
gavel is shown in a painting of Jackson 
in masonic regalia, an item of particu- 

lar interest in the masonic world. Other 
items of interest are the two wine bottle 
tags made of silver with a chain for slip- 
ping over the neck of the bottle or de- 
canter, one is marked “Sherry” and the 
other “Port”; an order written at the 
hehest of General Jackson concerning. 
his preparation for the battle of New 
Orleans; and an oil painting of “Old 
Hickory” by George Catlin. 


/BLACKBORNE TEXTILES 


Exhibition, April 9 to 14 


Sale, April 14 and 15 


The textile collection of the eminent 
Arthur Blackborne of Lon- 
don and New York, will be sold at the 
American Art Association on April 14th 
and 15th. Mr. Blackborne is well known 


in the textile world as a connoisseur and 
collector of rare laces and embroideries 
and has been associated with Christie’s 
of London. He has spent many years 
gathering an assemblage which contains 
foremost examples of the art of the 
loom of those countries which lead the 
world in needlecraft—Spain, France, 
Belgium, England, ete. 


YAMANAKA TEXTILES 
Exhibition, April 9 and 16 
Sale, April 16 

The private textile collection of Sada- 
jiro Yamanaka, of New York, will be 
sold at the American Art Association 
on April 16th. Mr. Yamanaka has found 


leisure throughout the past years to as- 
semble 


for his personal gratification a 
group of textiles boasting the finest ex- 
amples of the world’s needle artistes, 
notwithstanding his successful activities 
in the Chinese antique world as is evi- 
denced by the continued growth of his 
numerous establishments. His collec- 
tion includes Asiatic as well as European 
examples embracing brocades, embroi- 
deries, damasks, wall hangings, table 
portiéres, and religious 
Chinese and Japanese em- 
tapestry panels, brocaded 
priests’ robes, No-Dance costumes, em- 
broidered screens, imperial silk rugs, 
Caucasian woolen carpets, and Persian 
velvet prayer rugs. 


vestments, 
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BRIMO pve LAROUSSILHE 
ANTIQUITE 


34, rue Lafayette and 48, rue Laffitte, PARIS 


MOYEN AGE 
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FITZGERALD ETCHINGS 
Exhibition, April 16 to 19 
Sale, April 19 and 20 

Etchings by Frank W. form- 
ing part of the Desmond Fitzgerald col- 
lection, will be sold at the American Art 
Association on April 19th and 20th. The 
prints have 


Jenson, 


been carefully 
the artist, who makes it a habit to keep 


selected by 


three impressions of each print, partic- 
ularly of the early states, for his per- 
Many of these prints 
were presented to Mr. Fitzgerald by Mr. 
Benson, 


sonal collection. 


and are of his favorite theme, 
the wild birds of the United States. 
The entire sale, which will consist of 
three hundred and twenty-one prints, in- 
cludes etchings by William H. W. Bick- 
nell, Sears Gallagher, with a group of 
fifty-three Frederick G. 
Hall, and an imposing group of John 
W. Winkler and Charles H. Woodbury. 


Three 


etchings by 


Japanese 
Katsushika Hokusai, 
Japanese painters of the 
popular school, and examples by Ando 
Hiroshige, Torii Kiyonaga and Kita- 
gawa Utamaro. 


artists represent the 
school headed by 
greatest of the 











AUCTION SALE MAY 12, 1927 


| 


Two Collections | 
of | 

South German Ownership | 
and Other Consignments | 
ENGRAVINGS | 


Of the XVth to the early XIXth 
centuries 


Among them valuable prints by 


Cranach, Diirer, Rembrandt, Schon- 

gauer, Aldegraver, Beham, Drevet, 

Edelinck, Hirschvogel, Hollar, Ley- 
den, Nanteuil, Ostade, etc. 


FRENCH PRINTS | 


| of the 18th century 


Colored German and 
| Swiss Views 


Catalog with 36 reproductions 
R. M. 3 


Hollstein & Puppel 
Meinekestr. 19 Berlin 





























The 
MADISON 


HOTEL 


NEW YORK CITY 


“Where Connoisseurs, 
Collectors and Dealers 
Congregate”’ 


Because it is situated in the |]) 
heart of the Art Center of the 
World, maintaining the fine 
old traditions of hospitality 
with the added conveniences 
of every modern comfort. 
Unsurpassed Cuisine. 


Saturday, April 9, 1927 _ 


FITZGERALD CERAMICS 
Exhibition, April 16th to 18th 
Sale, April 22, 23 


April 18th will be de- 
American Art 
the late Desmond Fitz- 
collection of impressionistic 
ceramics. The 
last group consists of over five-hundred 
which Mr. Fitzgerald's fine 
taste in Chinese and Korean potteries is 
Included in the 


amples of household utensils, vases, 
boxes, of the Sung and Ming dynasties 
and of the Korai period, a group of 
Chinese single color porcelains, and a 
group of blue and white and decorated 
porcelains, Chinese and Korean of the 
Richo period. The ivory and mineral 
objects are notable, as is the group of 
IInd and IVth century B. C.  Syrio- 
Roman glass and the early Rakka and 
Rhages ware. The final group embraces 
other pottery and mortuary figures of 
the Han and T’ang dynasties with ex- 
amples of Korean ware of the Shiragi 
period. 


The week of 
voted by the 
to the 
gerald’s 


Association 
sale of 


paintings, etchings and 


items in 


evinced. sale are ex- (Continued on page 7) 














Early English Furniture 
Rare English Porcelains and Silver 


Period Interiors and Decorations 
Panelled Rooms 








erma 


ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 
LONDON, W., 217, Piccadilly 























MARCEL BERNHEIM & Co. 


2bis RUE DE CAUMARTIN, PARIS 


MODERN PAINTINGS 











J. FERAL 


Ancient Paintings 








NAZARE-AGA 


Persian Antiques 
3, Avenue Pierre Ier de Serbie 
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Mediaeval Art 
Chas. Kaufmann 





89 Rue du Cherche-Midi and | 


21 Quai Voltaire, PARIS Ancient Tapestries, Point 








15 East 58th Street | 





Theodore Titze, Manager 


Headquarters of the Antique 
and Decorative Arts League 

















Old Paintings, High Antiques 
23 Faubourg St. Honoré, Paris 











R. G. MICHEL GALLERY 








17 QUAI ST. MICHEL, PARIS V 








Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od, Redon 

Renoir, Whistler, Zorn, etc. 
Catalogues on Application 


GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 























-KALEBDJIAN BROS. — 
(Classical Objects | 

of Art | 

| 


12 Rue de la Paix and 21 Rue Balzac | 
PARIS 


H. FIQUET 


Modern Masters 
88 Avenue Malakoff, Paris 
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M. © R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 B'S Boulevard Haussmann 


Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 


























JjpHerbrand 


Old Masters 
31 Rue Le Peletier, Paris 


Galerie Granoff 
MODERN PAINTINGS 
166 Bd. Haussmann, Paris 
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8 Rue Volney, Paris (2e) 
Wlodern Plasters 


to the trade 











Thousands of pictures, old masters, 
Bought an J S: J ei 
is SRS ine Saveey your 20 bis, Rue la Boetie, Paris 
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ANDERSON GALLERIES 
SEIDLER ET AL LIBRARIES 
Exhibition, April 4 
Sale, April 11 

Selections from the libraries of Her- 
bert H. Seidler, Wm. B. A. Taylor and 
Calvin Thomas will be sold at the An- 
derson Galleries on April 11th. First edi- 
tions of modern authors, private presses, 
hooks designed by Bruce Rogers and 
collectors’ books are among the most in- 
Modern 
authors include interesting editions of 
Sherwood Anderson, Aubrey Beardsley, 
Thomas Beer, Max Beerbohm, Ambrose 


teresting categories of the sale. 


Bierce, George Borrow, James Branch 
Cabell, Willa Cather, Joseph Conrad, 
Theodore Dreiser, Thomas Hardy, Rud- 
Arthur 
George Moore. There is a series of first 
edition Tennysons and a very rare first 
edition of Wordsworth, in the original 
calf. Of private press publications there 
are examples of the Grolier Club, Non- 
such, Kelmscott and Bruce Rogers. 
Among the miscellaneous items are Au- 
dubon’s The Birds of America, with five 
hundred fine colored plates; I. N. Phelps 
Stokes’ The Iconography of Manhattan, 
a fine copy of this important work, a 
collection of XVIIth century Dutch 
maps and first editions of the Yellow 


Book. 


yard Kipling, Machen = and 


KAHONOWICZ POLISH 

LITERATURE 
Exhibition, April 4+ 
Sale, April 12 

Historical literature of Poland, from 
the library of Dr. Alexander Kahono- 
wicz of Brooklyn, forms a sale of spe- 
cialized interest to be held at the Ander- 
son Galleries on April 12th. Manuscripts 
and books from other private collections | 
will be offered at the same time. Among 
the important items from the Kahono- 
wicz collection are De Thou’s copy of 
the Chronicle of Piasecius, 1645, and a 
second edition of the Copernicus, 1566, 
also from the library of this great col- 
lector. A rare example of the early 
Cracow press is found in Libanus, Epis- | 
tolae, 1504, while the excessively scarce | 
first edition of the first Polish chronicle} 
compiled by Mattheus de 
should also attract attention. <A rare| 
Polish Americana, John Holywood’s | 
Sphericum Opusculum, is the most im- 
portant early Polish work on America. 
The Sermo de ! 
by Bartholomes de Usingen, is an ex-| 
tremely rare and important document} 
for the history of the Reformation in| 
Poland. Other properties include ex- 
amples of the Aldine Press, colored plate | 
hooks, a few fine bindings, early printed | 
books, Americana and some interesting | 
first editions. | 

| 


AZEEZ KHAYAT 
COLLECTION | 

Exhibition, April 9 

Sale, April 13, 14 | 
Egyptian, Greek, Roman, Phoenician, | 

Saracenic and Persian antiques, collected 

by Azeez Khayat, will be sold at the 


Anderson Galleries on April 13th and} 
14th. Among the most important items ol 


| 





Miechow | _ 


Matrimonio sacerdotvm| | 


the sale are three millefiori bowls of fine | 


workmanship, several choice specimens 
of Sidonian moulded and Egyptian in- 
laid glass, beautiful necklaces of Egyp- 
tian beads and amulets in various mate- 
rials, several rings in their 
mountings and well modeled bronze fig- 
ures. The general category of the sale 
includes ancient Egyptian, Greek and 
Roman glass; Egyptian scarabs, dating 
from the 12th dynasty, 3000 B.C., to the 
15th dynasty, 1500 B.C.; Egyptian 
Ushabtiu, from the 4th dynasty, 4000 
B.C., to the 18th dynasty, 1500 B.C., 
Egyptian, Greek and Roman bronzes, 
dating from 1500 B.C. to the Ist century 
A. D.; pre-dynastic terra cottas, dating 
over 5000 years B. C.; Persian Kashan 
pottery jars; ancient Egyptian carved 
wood figures, chiefly of the 12th and 
18th dynasties, 3000 B. C. to 1500 B.C.; 
and Rakka and Sultanabad potteries. 


SOTHEBY'S, LONDON 


DRAWING BY OLD MASTERS 
April 26th 

A collection of drawings and prints 
by old masters, including impressions by 
Rem- 
brandt will be sold by order of Miss 
Seymour's trustee at Sotheby’s on April 


Direr, Lucas van Leyden and 


26th. The drawings include: Correggio’s 
study of a nude woman, formerly in the 
collections of Sir Joshua Reynolds and 
Nathaniel Hone, and two studies in red 
chalk; Rem- 
brandt, St. Jerome in the wilderness, the 
angel in the house of Tobit and a group 


three pen drawings by 


of figures with a dog; Tiepolo’s twelve 


months, in a series of drawings of 
Puncinello subjects, in pen and ink with 
wash; a portrait in red, black and white 
chalk of Cardinal Clement 


Daniel 


Dolera, by 
Dumonsier; two pen and _ inks 
by Durer, the portrait of Una Urland 
Windisch and the portrait of a man, 
monogramed and dated 1503; an early 
Italian school sheet of studies for the 
crucifixion, pen and ink on pink ground; 
a deposition of Christ (a design for 
an altar), by Holbein; a pen and ink 
study of a classical group of statuary 
by van Dyck and a portrait of a gentle- 


man in black chalk by the same hand; | 


a pencil study of a group of figures by 
Teniers; and van riverscape 
with fishermen, signed and dated 1631, 
in black chalk and wash, from the col 


Goyen’s 


lection of the Marquis de Lagoy. Among 


original | 


The Art News 


the engravings and etchings are fifteen 
by Diirer, including St. Jerome in peni- 
tence, an early impression, before the 
slipped stroke, watermark Ha. 8, Melan- 
colia, a superb silvery impression, re- 
paired, the Knight, Death and the Devil, 
a most brilliant impression, without 
watermark, slightly repaired, and Philipp 
Melanchthon, shaved; the Sin of Adam 
and Eve, by Lucas van Leyden, a very 
fine impression of the excessively rare 
first state, before the L in 
Gothic P watermark; forty-four prints 


reverse, 


of Rembrandt, including The artist and 
his Wife, Saskia, very fine, with plate- 
mark, Abraham entertaining the angels, 
very fine, with platemark, the. descent 
from the cross, by torch light, a bril- 
liant impression with drypoint touches 
characteristic of the earliest impressions, 
with margins, watermark cap and bells 
“a la folie,” St. Jerome, in the Durer 
manner, fine impression with bur, small 
margins, cap and bells watermark, land- 
scape with three trees, a very brilliant 
and perfect impression, showing much 
bur in the sky, small margins, extremely 
rare when of this quality, landscape with | 
a man sketching, very fine with margins | 
and Jan Sylvius, in an oval, a most su- | 
perb and perfect early impression, with 
cons.derable sulphur tints and much bur, 
thread margins, excessively rare when 
vf this quality. 


| AUCTION CALENDAR | 
_ ' | 








AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 
April 13th, 14th.—Personal relics once owned 
by President Andrew Jackson, including sil 
ver, china, and glass from the White House. 
April 14th, 15th.—Arthur Blackborne lace and 

embroidery collection, 
April 16th.—Sadajiro Yamanaka textile colle 
tion. 
ANDERSON GALLERIES 
Park Avenue and 59th Street 
April 11th.—The libraries of Herbert H. Seid 
ler, Wm. B. A. Taylor, Calvin Thomas and 
others. 
April 12th.—Dr. Alexander Kahanowicz's li 
brary of historical Polish literature. 
April 13th, 14th.—Azees Khayat’s Egyptian, 
Greek, Roman, Phoenician, Saracenic and 
Persian antiques. 


SILO AUCTION ROOMS 
40 East 45th Street 
April 14th,—Jewelry sale. 


WALPOLE GALLERIES 
12 West 48th Street 


April 14th, 15th.—Drawings, etchings and color 
prints from the Gulland, Wilson and other 
collections, 
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GALLERIES 


634 Fifth Avenue 


Opposite St. Patrick's Cathedral | 
NEW YORK 











FACADE OF THE NEW FINE ARTS GALLERY, SAN DIEGO, 
CALIFORNIA 
An account of this museum, its collections and work, by Reginald Poland, 
the Director, was published in Tue Art News last week. 
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EUROPEAN AUCTION 
SEASON OPENS 

Now that the 
draws close to the season when he may 


American auctioneer 


rest his voice and his hammer, his 
European confrére girds his loins for a 
busy season. And as always, with the 
slackening of our own season, the inter- 
both dealers 


turn towards Europe. 


ests of connoisseurs and 
The catalogs and 
announcements of forthcoming sales thus 
far received by THe Art News indicate 
that despite the dire predictions of Euro- 
pean pessimists, there are still a sufficient 
number of works of art left abroad to 
provide material for a busy season. The 
London houses from which we have had 


numerous catalogs, have much to offer. 


Chief among the announcements thus 
far received is the notice of the Pal- 
lavacini sale of Old Masters to take 


place at Knight, Frank and Rutley’s the 
end of May. This promises to be one of 
the high points of the London season. 
The Sir James Murray sale at Christie's 
late in April with its fine Daumiers and 
works of the French Impressionists, 
should attract wide attention in its field. 
Sotheby's, to judge from their recent an- 
nouncements, will have a lively April and 
May with sales of early books and man- 
drawings by old 
masters and a collection of remarkable 
armor, 


uscripts, rare coins, 


In Germany and Holland, the season is 
with The 
Hugo Benario sale in Berlin last week 


commencing equal gusto. 
was an event of the first importance in 
In the 
print field, the high prices realized by 
Holistein & Puppel’s 
French lithographs, would seem to indi- 
cate a revival of interest. In 


the field of mediaeval sculpture. 
recent sale of; 


Amster- 
dam the sale of the Eugene Bureau col- 
lection of Dutch weck, 
formed the prelude to other sales of the 


paintings last 
same nature. One of these, the dispersal 
of the Baron Janssen collection of Flem- 
ish and Dutch masters to be held the end 
of May, should be of considerable in- 
terest. 

These are but a few of the announce- 
ments from which the general character 
of the European season may be fore- 


“MASTER HEATHCOTE” 
Recently pure hased by 


shadowed. In a few weeks announce 
ments and catalogs will multiply amaz- 
market gives 


ingly. If the European 


every evidence of offering lively sales, 
it is almost superfluous to predict that 
the American buyer will be present in 
The 


steamship 


goodly number. unprecedented 


bookings of the companies 


offer sufficient evidence. 


SPRING IN THE 


Even in 


MUSEUMS 


such stately pleasure domes 


as the art museums in 


that the 


America it ap- 


pears vernal season makes it 
self felt. Purse strings are less closely 
held and directors and trustees see with 
fresher eyes. In consequence we have 
news of important acquisitions as onc 


hears of the first flowers of spring. 
Within the 


have added 


past week two museums 
rare treasures to their col- 
lections and, only recently, the Metropoli- 


An- 
That it 


tan announced its purchase of the 
tonello “Madonna and Child.” 


bought the Sargent “Three Graces” at 


about the same time may also be at- 


tributed to the season, for the spring 
breeds madness as well as delight. 
Both Boston and Cleveland have made 


adding El 


Greco's “Christ Purifying the Temple” 


splendid purchases. By 


to its collection Boston has made. its 


series of paintings by him the most rep- 


resentative in any American museum. 


Kl Greco’s relation to modern art. is 
singlarly close and the display of his 
four fine pictures which the museum now 
owns cannot fail to be a beneficial in- 
fluence. If the same appreciation of art 
which has influenced the museum to ac- 
quire these great pictures can be ex- 
tended to contemporary work a Boston 
Renaissance may be expected. 


GOovernoi 
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Alvan T. Fuller of Massa 


The Cleveland Museum had, already, 


a notable collection of ivories, but the 


addition of the portable altar fills an 
important gap. Moreover, since it is so 
fine in quality, it does much more than 


niche \s 


dence of XIIth century culture it is of 


occupy an historical an evi 


a work of 
art its appeal is to all the world. 
Soon the summer, a qutet SCasol 
among the museums, will be upon us 
It is to be hoped that, while the vernal 


sap still runs strong, other museums will 
follow the lead of Boston and Cleveland. 


great interest to scholars: as 


LETTERS 
THe CLEVELAND MUSEUM OF AR! 
March 29, 1927 
Liditor, 
THE Art 
Dear Sir: 


Ni Ws, 


My attention has been called to articles 
which appeared in the New York Herald 
on March 13th and New 
on March &th regarding the purchase by 
Sargent’s “Three 
for $90,000 in which it is stated 

would be the 


York American 


the Metropolitan of 
Graces” 
that this 


price ever paid for a work by an Ameri- 


second highest 
can artist, the highest price having been 
paid by the Cleveland Museum for a Gil- 
bert Stuart portrait of Washington, the 
Herald giving the 
$200,000, and the 
usual liberality 
$250,000 ! 


price paid by us as 
American with its 


making the price 


This story has been quoted in other 
papers and has brought us the offer of 
several Gilbert Stuart paintings at very 
reasonable prices compared with the 
standard we had set! For your informa 
tion I wish to state that we have never 
purchased a Gilbert Stuart “Washington” 


GAINSBOROUGH 
Bart 


By THOMAS 


Sir Joseph Duveen 


portrait; nor any painting by an Ameri 
can or any other artist, at any such price. 
do not know from what source this 
story emanated, but it seems to me that 
such exaggerated tales of value can only 
do harm to the whole cause in which we 
are both vitally interested. If there is 
anything that you can do to spike th 
stories, I will appreciate your assistance. 
Yours very truly, 
FREPERIC ALLEN WHITING, 
Director 


BOOKS AND MANUSCRIPTS 
PAINTINGS By WILLIAM Merrirt 

CHASI 
Privately Printed 

{ Re view by 
EMILY GRANT HUTCHINGS 

It is now almost eleven years since the 
art world of Europe and America re- 
that William Merritt 


Chase had died. In a definite sense, he 


ceived the news 
was the art mentor of our time, a man 
whose creative and cultural roots ramify 
through the entire subsoil of the present 
century. His passing occurred at a time 
when the world was torn with war, and 
when a dozen cults were hammering at 
the foundation of the art structure which 
he had helped to rear. To the super- 
ficial observer it would appear that his 
death marked the end of an era, and 
that the swift subsiding of the national 
wave of regret presaged the oblivion to 
which conservative art was doomed. But 
little band of 

William M. 


Chase might have languished in forgot- 


for the enthusiasm of a 
admirers, the creations of 


ten attics for another decade or two. 
The late Alice Bremond Chase, as the 
director of that band, gave herself one 
more task, the final service to the man 
who was her husband, the man whose 
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painter and teacher she fos- 
tered through thirty years of unremitting 
devotion. This ultimate service was th 
selection of a dealer with intelligenc: 
and enterprise equal to the emergency 


restoring to his proper pinnacle, a genius 


Career as 


the world was trying to forget. 
The result of that selection, a littl 
more than a year ago, of M. A. New 


house & Son, is summed up in a volum« 
of text and reproductions which will find 
its place in every library, whether public 
or private, where art works are fea‘ured 
Fifty-five canvases, the cream of Chase's 
l'fework, have acquired by Mr 
Newhouse. The collection includes pot 
traiture and figure compositions, still 
life, landscape, and the two famous his 
torical paintings of Christopher Colum 
bus before the Spanish Council. Two oj 
his best known pictures, the studio, with 
Frank Duveneck in the foreground, and 
the semi-humorous still life, “Monkey 
‘ng with Literature,” are in the list. O- 
the others, the outstanding works are 
“Dorothy, Helen and Bob,” “Back of a 
Fishmonger’s Shop,” “Self-Portrait,” 
‘Mrs. Chase and Cozy,” “In the Studio,” 
“Villa in Florence,” “Onions,” “A 


been 


Street in Holland,” “Master Robert 
Chase” and “Fish.” We have come to 
think of Mr. Chase as the supreme in 
terpreter of st‘ll life, and Mr. New 
house’s collection boasts four of the 


finest fish pictures, the exquisitely subth 
tone poem, “Still Life with Brass Ket 
tle,” and the more robust color arrange 
ment of “Lettuce and Tomatoes,” and 
that other colorful composition in which 


a Belgian melon serves as the theme. 
\mong the portraits which are repro 
duced in the present volume Mrs. Chas« 
and the children figure again and again 
“Mrs. Chase and Cozy,” “Mrs. Chase.” 
“Lady in White,” “Dorothy” and “First 


Portrait” which shows the painter's wife, 
in profile, holding her eldest born in het 
arms No Chase would be 
adequate without a comprehensive 


collection 


show 


ing of Mrs. Chase, and Mr. Newhouse 
has acquired pictures which cover, the 
period from her early married life to 
the climax of her husband's career. 


\s an introduction to this album of 


Chase reproductions, Royal Cortissoz has 


written a foreword from which one sig 
nihcant passage must be quoted Cor 
tissoz knew the artist as no other critic 
knew him, and he has put his finger on 
the immortal spot in the Chase make up, 
the vital force that permeates all his 


pictures 
“He loved 

harmonious co 

intelligent 


sound drawing, pure and 
lor, the right play of light, 


composition, and, with these 


things, a swift, confident, powerful and 
direct movement of the brush What 
he loved he put upon the canvas with 
a wonderfully engaging touch.” 


It is this passion for technical perfec 
tion, shot through with the fire of im 
agination and held in 


check by a pro- 
foundly trained mind that rendered Wil 


liam Merritt Chase not only the great 
est American painter, but the most influ 
ential teacher of his generation. 


Important monographs have been 
added to the volume by Elliott Dainger 


field, Harry W. Watrous and Mrs. Chase. 


THE JUNK SNUPPER 

C. R. Clifford 

The Macmillan Co. 

$4.00 
“When the 


by a mere acquisitive obsession with no 


junk snupper is actuated 


varticular objective, he’s a snupper: 
J PI 


when stimulated by artistic, historic ot 
a collec 
tor.” Mr. Clifford’s two hundred and 


seventy pages ot 


sentimental discrimination, he's 


information and_in- 
voicing relegate him to the first category. 
He has, however, a very definite objec- 


tive—money. Junk-snupping is just a 


business to this antiquarian. To us, col- 
lectors fall very simply into two classes: 
the beauty lovers, who collect that which 
which 


intrinsic value but 


their 


not only has 


appeals to particular tastes and 
temperaments, and those who buy a first 
edition as they would a bond. Never 
does Mr. Clifford so much as infer that 
it might be possible to care more for 
Prometheus Unbound than for 
General Electric. He warns the 
un:n.tiated that the age of a book doesn’t 
mean everything, giving as an example 
Mercury, or the Secret Agent, by the 
Rev. John Wilkins, Lord Bishop of 
Chester, which, printed in 1694, is prac 
tically worthless, while a first edition of 
Alice in Wonderland brought $1,500. 

Mr. Clifford, whose god is Henry 
Ford, is one hundred per cent. American. 
“No longer has Europe anything to give 
us but a pleasant trip over and a plea- 
santer trip back. We have taken het 
best. And in all things, excepting ruins 
and ancient history, we 
her.” 


ones 


ones 


have surpassed 
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EXHIBITIONS I 


N NEW YORK 








PAUL BARTLETT 
Marie Sterner Galleries 
The most ambitious of the landscapes 


y Paul Bartlett view at the 
Marie Sterner Galleries takes as its leit 


hy now on 
motif the gaunt and powerful forms of 
three almost leafless trees which give 
accent to the poetic landscape of town, 
and hills, seen Other 
reveal Mr. Bartlett's poetic 
approach to nature, and his fondness for 


river between. 


landscapes 


dreamy tones of purple, blue and green. 
at Ogunquit.” is Renoir-like in 
the juicy quality of the pa:nt and the 
sensuous treatment ol 
“Trun” firmer 


“River 


bushes and trees. 
is 


in its definitions of 
form, if less poetic. Two or three| 
charming flower still lifes are included 


in the exhibition. “Asters and Queen 
\nne’s Lace” has both incisiveness and 
charm. “Golden Glow and Dahlias” are 


seen against one of the pastel landscapes 
which Mr. Bartlett fond. 


ot is SO 


XVIIIth CENTURY 
ENGLISH PAINTERS 


Ehrich Galleries 


Ten canvases by XVIIIth century 
English painters are given an appropri- 
ate Old English setting at the Ehrich 


Galleries. There are only three female 
“Lady Bouveric,” by William 


is 


portraits. 


hr. with tight 
ringlets a-Tanglaise, cleft chin and lovely 


Ross, a pretty girl, 


English coloring. The artist's inexpert- 
the 
wooden hands, but Lady 

aphanous 


ness is betrayed by badly done, 


Bouverie’s di- 


white with 


dress, its high- 
waisted blue girdle, her spaniel and her 
beautifully lettered lineage and coat-of- 
all to 
decorative piece. Sir Thomas Lawrence's 
“Lady in White” is a more deftly done 


arms, combine make this a very 


portrait of another typically rosy- 
cheeked, brown-haired young English 
woman, Raeburn’s buxom, portly “Lady 
\bercromby,” in her great white turban, 
has more character than either of the 
younger, prettier women and an almosi 
Dutch robustness. Of the men, John 


Russell has a colorful pastel of the Hon. 
\nthony Burlton Bennet, Bt., in a bright 
blue jacket; Sir Joshua Reynolds a por- 


trait of the ruddy-faced Dr. Phillip 
Hayes, Professor of Music at Oxford; 
George Romney an uninspired portrait 
of a frog-faced barrister. The Gains- 
borough is the gem of the collection, 


the only one that is more than decora- 
tively and historically interesting. In this 
exquisite portrait of the fine-featured 
young “Sir John Durbin” the artist has 
carried out the pink of the finely-ren- 
dered flesh tones in the dull rose of the 
Waistcoat, the brown of the eyes in the 


brown of the background and the silver 
of the wig in the white satin of the 
jacket. The picture, while hardly vital, 


is delicately and sensitively alive. 





KARL ANDERSON 
Ferargil Galleries 
Until April 18 

Although temperamental 
aversion to prize-winning paintings, Karl 
Ander “Portrait of Mrs. Buell” is 
undoubtedly the most solid and interest- 


nis 


the 


we have a 


s« mn's 


canvas in his current exhibition at 


FKerargil Galleries. There is here a 
mordant and unsentimental study of age 
with its relaxed muscles of 
chin, its 


mouth and 


tired hands, rendered with 


a 
controlled and fully capable technique. 
The treatment of the white fringed 


shawl that gives animation to the lower 


portion of the canvas is particularly ad- 
Mirable. For the rest, Mr. Anderson's 


exhibition resolves itself into several 
categories. There are dreamy land- 
scapes, such as “Vineyard,” “Wisteria,” 


and “Day of Dreams,” 
SCOP 


which give full 
for the artist’s coloristic talent and 
decorative feeling. 
Wise, 


The two nudes, like- 
are largely notable for their charm 
Ol color, lighting and arrangement. One 


or two other canvases, such as “Fulfill- 
ment’ and “Transplanting,” have a flat 


mural quality and a classic detachment 
I the figures that put them entirely 
in the decorative genre. The largest 
Canvas of the exhibition, a triple por-| 
trait of Mr. Anderson’s three brothers, 





this offers 
difficulties 


traiture such 


many 


as almost 
the at- 
tempts of our latter-day photographers 
to render charming groups of the entirc 
family. 


as 


aesthetic as 


A. FREDERICK KLEIMINGER 
HENRI BURKHARD 
Montross Gallery 
Mr. 


scapes 


Kleiminger’s New Mexico land- 
of reddish | 
lavendar and blue, the near-by hills hav- | 


irg a heather-like glow 


are color harmonies 


more apt to associate with the [English 
Lakes thay with the region of the Rio 
In “The Hills of Abiquin Val- 
in which pointed reddish purple hill 
are backed by a straight, blue wall of 


distant mountain, this blue and 


Grande. 
ley” 


which we are | 


patette is very effectively employed. | 
Variations of this scene and its chro- 
matics make up a majority of the| 


canvases. 
de 
an attractive study of a huge cotton- 
wood tree, aglow with a pinkish yellow 
light. 

Mr. Burkhard’s exhibition of draw- 
from the point of view of composition 
and design, and varied in subject matter 


and mood. The strong, fine head of John 


the Baptist is like a primitive wood | 


ee ae ic sueblo and| _: p ; : * lien 
resistance of an Indian pueblo and) view of art versus illustration is “Nan- 


There is the inevitable piéce | 


The Art News 





“PINKIE” STILL ON 
VIEW AT DUVEEN'S 


The portrait of Miss Sarah 
Moulton Barrett, generally known 
as “Pinkie,” is on view for a lim- 
ited time at Duveen Brothers’ gal- 
lery in New York. This portrait 
by Lawrence, which brought the 
highest auction price ever paid for 
a picture, is now owned by Mr. 
Huntington. 

The exhibition is held to aid 
American music students in Rome 
and a charge of one dollar 


is 
therefor made. 











JOHN P. BENSON 
GEORGE E. LODGE 
ennedy Galleries 


Mr. Benson's marine paintings would 


| make perfect illustrations for A Boys 
mauve | : 


Book of Old Boats. Such rainbow hues 
are seen only on fairy seas. Even the 
sturdy thick-set galleons have an other 
worldly look, while the skies outshine 
the spectral sea. Finest from point of 


tucket Harbor” with its Monet-like com- 


| position, nice perspective and nacreous 


| sheen. 


carving, a striking contrast to the figure | 


; : 4 : 
torso of the female with the pointed | 


breasts and liked 
of the 


attracted 


distorted We 
White best 


still-lifes and were especially 


hip. 


“Pears and Bowl” 
by the “Dancer” and the 
in sanguine. 


“Figure torso’ 


WALTER W. THOMPSON 
csinslie Galleries 

Mr. Thompson’s exh bition of twenty 
and consti- 
York show. 


His purpose, as stated in the catalogue, 


large nine small canvases 


tutes his first one-man New 


is 


“to express in an epical way some- 
thing of the delightful charm of the 
Hills of Westchester.” Epic his can- 


vases are not, but lyrie and lovely they 
often are. Mr. Thompson is neither of 


the academic god nor of his enemies. 
He paints what he sees, simply and sin- 
cerely, sometimes as in “Storm Clouds” 
This tiny sketch of 
woods and stream, is the most inspired 
of the 


beauty. 


with great success. 


collection and of a jewel-like 
Done more realistically than the 
larger canvases, with their lack of per- 
spective and pastel coloring, it is at the 
same time entirely poetic in spirit and 
amazingly atmospheric, with its moist, 
sweet smelling, storm-charged air. The 
of the birch the 
copse of fresh green trees and the red 
flowers 


details one white in 


in the grass near the crystal clear 


stream are exquisitely done, In “A 
Spring Morning” and “The Twilight 
Hour” the artist shows his skill in de- 


picting those delicate poplar-like trees, 
endeared to us by Monet and the Im- 
pressionists. In them all Mr. Thompson 
shows himself sensitive to the subtle 
pageant and transient splendor of the 
summer skies. 











It is difficult to say just why, 


‘Y | his picture of two boats moored against 
ings in sanguine and chalk is interesting | 


a dock, in a pale green harbor dotted 


| with orange and blue sails does not seem 


as bereft of text as the rest. Certainly 
“In the Seven Seas” and the “The Ma- 
nila Galleon” cry out for Kipling and 
Conrad to their rescue with 
Even “The Returning Pilot” in 


come to 
words. 
which a dirty, oily sea gives the prism a 
rest is more of a piece with “Captains 
Courageous” than plastic art per se. 
Mr. Lodge’s studies of bird life, in- 


| cluding tigers, leopards, deer and what 
) have you, are also illustrations, very 


| careful and correct, for a natural history 


book, and while admirably accurate they 
fail to intrigue the unornithological cyc. 
ARCHITECTURAL AND 
FLORAL PAINTINGS 
Butler Galleries 
The group of architectural and floral 
paintings now on view at the Butler 
Galleries are largely of the XVIIIth and 
early XIXth century, and have been se- 


lected more for their decorative charm 
and architectural fitness than for the 
prestige of the artists’ names. One of 


the most delightful canvases on view is 
the “Attack on Fort Royal, Martinique,” 
by F. Swaine, an English artist born in 
1735. The treatment the 
and the charmingly exact rendition of 
detail have a pleasant naiveté that adds 
not a little to the decorative effect of the 
whole. 


Another very amusing canvas is 
a large Italian XVIIIth century street 
scene, by an unknown artist. Here again 
there is great exactitude in the interpre- 
tation of detail, but the 


numerous 
groups that throng the street—puppet 
players, wandering singers, horsemen, 


eic.—are interpreted with much vivacity. 
Other canvases included the exhibi- 


tion number several early ship paintings, 


in 


some floral subjects and decorative land- 
scapes. 





shore line | 


E. H. SUYDAM 
Schwartz Galleries 

The origira's of the New York draw- 
ings of E. H. Suydam, which have becn 
appearing in the Herald Tribune, are on 
exhibition at the Schwartz Galleries. 
Pennell is very apparent in some of Mr. 
Suydam’s work, but quaint corners and 
quiet closes seem more his metier than 
Pennellesque skyscrapers and elevated 
railroads. Among the most charming of 
the drawings are: “Patchin Place looks 
out on Jefferson Market,’ “In Ruther- 
ford Place, Stuyvesant Square,” a vista 
of the vanishing Old New York of Edith 
Wharton and Henry James, “The Syrian 
Quarter, Washington Street,” with wash 
\a-flying like flags of truce, and “In St. 
John’s Close” and “The Whimsical 
Black House in Bedford S.reet,” the last 


two more typical of London than Man- 
hattan. ' 


CHARLES SNEED 
WILLIAMS 

Ackermann Galleries 

of rather uninspired por- 
traiture by Charles Sneed Willams is 
being shown at the Ackermann Galleries. 
The majority of the child portraits are 
either artificially posed or have a hard 
clarity of finish that is far from ingrati- 
ating. 


A group 


A notable exception is the “Vir- 
gin‘a,” a little girl in lavender seated on 
the pier against a background of town, 
ships and water. Among the portraits 





| 


PARIS 


At the Museum Carnavalet, in the 
Mme. de Sévigné Mansion, the Grands 
Salons Littéraires has drawn a smart 
throng and M. Jean Robiquet has seen 
his efforts as amateur organizer crowned 
with success. 


The museums of the Louvre, Ver- 
sailles, Orleans, Nevers, Valenciennes 


and a large number of collectors have 
given loans to the exhibition of the “Sa- 
lons Littéraires.” An excellent setting 
has thus been given to the permanent 
pieces in the Museum and nothing has 
been neglected to evoke, in each of the 
charmingly panelled rooms, the atmos- 
phere of the of the “beaux 
esprits.” The history of art, literature 
and manners has been well served by 
this original showing. 
+ Bo aa 

The XVIIth century is represented 
with éclat at the exhibition of the Biblio- 
theque Nationale, of which we spoke in 
our last letter, where an entire room is 

(Continued on page 10) 


soirées 


* * 








of men shown, that of Colonel Robert 
W. Stewart is simply and directly 
painted and shows a fair sense of char- 


acter. George Arliss and his monocle is 
another of the more successful can- 
vases. In the portrait of Mrs. Alden 


Swift the artist has realized more charm 
of texture than usual, and there is a cer- 
tain graciousness animating both line 
and color. 

















Grand Central Art Galleries 


15 Vanderbilt Avenue 
Grand Central Terminal Taxicab Entrance New York City 


| ROBERT REID, N. A. 


April Ist—14th inclusive 


Open daily nine to six except Sundays 
Visitors Cordially Welcome 
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appears to us as an ambitious experi- 
ment a nature that is not entirely 
mpathetic to the artist. Group por- 
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(Continued from page 9) 
over to the 
XIV. Of 
vigné, in a pastel 
Nanteuil, and her 
Grignan, in a portrait by Mignard, are 
there to welcome us to the house where 


ot 
Sé 


contemporaries 
Mme. 
by 


given 
Louis de 
Robert 


Madame 


course, 
portrait 
daughter, 


was passed so much of their lives. A 
portrait of Julie d’Angennes and several 
autographs of poets, such as Malherbe 
and Benserade recall the famous 
Bleu” of the Maison Rambouillet, where 
the “précieuses” used to gather. The 
Duchesse de Longueville, whose features 
have been preserved for us in a drawing 
by Daniel Dumonstier, was also a mem- 
ber of the “salon bleu.” There is also 
a portrait of Mme. de la Sabliere, by 
Ferdinanad Elle, which anticipates the 
allegories of Nattier. 
a 7 * > * 

In the XVII Ith century all the writer 
and artists, except the very greatest and 
mo.t independent, such as Watteau and 
Chardin, were drawn into the literary 
and philosophical salons, of which th 
most celebrated was that of Mme. Geoff 
rin. At the Museum Carnavalet is a 
glowing portrait of Mme. Geoffrin by 
Nattier, which forms a companion-piece 
to the portrait of her daughter, the Mar 
quise de la Ferte-Imboult by the same 
artist. Mme. Geoffrin has a very differ 
ent appearance in an amusing picture 
by her favorite painter, Hubert-Robert, 
who represents her at home, in negligée, 
giving a lecture to her valet de chambre. 

Mme. de Tencin, in the portrait from 
the Valenciennes Museum, which is at- 
tributed to Aved, appears rather heavy 
and vulgar. It is said that at her Tues- 
day gatherings the newcomers mistook 
her for the housekeeper instead of the 
chatelaine. 

Important items loaned by various mu 
seums are: a fine Diderot, by Galloche, 
from the Longres Museum; a remark 
able Buffon by Drouais; an elegant 
young Voltaire by Largilliere ; a portrait 
of Fontenelle by Van Loo; a Marmon- 
tel by Duplessis; a fine series of meé- 
daliions by Cochin, drawings by Car- 
montelle, etc. On the mantelpiece is a 
merciless bust of Richelieu, probably by 
Pajou. ‘ 

We would have liked to linger with 
Mme. de Genlis, Mme. Helvetius and 
the friends of Jean Jacques Rousseau, 
but Mme. Recamier, Chateaubriand, Ben 
jamin Constant and Mme. de Stael 
claimed our attention. The furniture of 
the salon, which was done especially for 
Mme. Recamier by Jacob Desmalter, 
merits our admiration. The mannered 
portrait of Mme. Recamier by Gerard, 
which the sitter preferred to the mas- 
terpiece of David, is shown above the 
chaise longue of palissandre and lemon 
wood, which is not, despite the catalogue, 
the one in the David portrait. This 
historical piece, which belongs to Dr. 


“salon 


Charles Lenormant, a descendant of 
Mme. Recamier, has eight feet, that 
which David painted, only four. But 


that does not make it any less charm- 
ing. 
** * & * 

We must now leave the “Salon Lit- 
téraire” where we have been so agree- 
ably instructed, in order to visit some 
contemporary rooms at the Musée des 
Arts Decoratifs. For their third annual 
exhibition the best cabinet makers and 


decorators all seem to have proposed | 


the same theme: the library of the rich 
man. 
of Eric Bagge, Montagnac, and above 


all Kohlmann, Ruhlmann and Pierre 
Chareau. The Ruhlmann furniture is 
very luxurous and “thorough bred.” 


The great decorator now gives his fur- 
niture a metallic lacquer which imparts 
a feeling of great lightness. 

The conceptions of Pierre Chareau 
are always extremely ingenious. This 
year he is showing a folding bookshelf, 
recessed in the wall. In its simple and 
dignified interior a still life of Picasso 
attains its maximum of meaning and 
value. Ruhlmann himself works with 





We have mentioned the creations | 


“NANCY AND MAP OF EUROPE” 





The Art News 


By LILIAN WESCOTT HALE 


Recently sold by the Grand Central Galleries of New York 


the best sculptors, Bourdelle, Bernard, 


Pompon, but he shows less discrimina 
tion in choosing his painters. 


+ ¥ + * 
One room of the Musée des Arts Dec 
oratifs shelters the purchases and gifts 
made during the exhibition of 1925. 


There are exquisite works in glass by 


Orefors (Swedish), Copenhagen cera- 


mics, Lyons silks, etc. RuhIlmann’s com 
modes are thoroughly at home in a mu- 
seum, but one regrets a little that Cha- 
reau’s desk, so practical and so_ utili- 
tarian, is also included. Why not offer 
it to a minister, or to an ambassador? 
Finally the Musée des Arts Deécoratifs 
presents a versatile and very charming 





artist, Jules Chadel, who has made a 
series of sep'a drawings for the Fables 
of La Fontaine, that are full of move- 
ment and have a delightful romanticism. 
* *K * * + 
We find again at the Galerie Barba- 
zanges many of the excellent decorators 
already mentioned, particularly Chareau, 
Jean Puiforeat, the most classic and yet 
the most modern of the goldsmiths, and 
Pierre Legrain, the finest French binder 
But Legrain, so dignified, so restrained 
and so pure in his conceptions of bind 
ing also does frames that are quite gro- 
tesque. All materials are agreeable to 
him—iron, wood, leather, glass, and even 
the “veau mort-ne,” the fashionable fur. 
* * * *k & 


The 


“surrealists” have reason to make 
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a great fuss over the exhibition of the 
water colors of Paul Klee at the Vavin 
Raspail Galleries. They are the works 
of an inspired and true poet who intro- 
duces into painting a marvelous spirit 
that makes us dream of unknown 
worlds. 

On the other hand, we have been much 
deceived by the recent paintings of an- 
other German “surrealist,” Max Ernst, 
shown at the Gallery Van Leer. Max 
Ernst has changed his manner. Once 
feels that there is nothing spontaneous, 
nothing inspired in his art. Everything 


here is given literal expression, which 


is scarcely acceptable in an artist who 
pretends to express the unconscious. 
Certain compositions of Max Ernst have 
all the heaviness of the ideologies of 
Boecklin. 

The exhibition of etchings of Camille 
Pissarro at the Max Bine galleries was 
a surprise to us, a revelation. We can- 
not be too ashamed to admit that the 
etched work of the great impressionist 
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has never been presented to the public. 
These plates, which the artist did not 
intend to be sold, give evidence of the 
most rich and varied talent, and of a 
deep feeling for nature, approaching that 
of Millet. The figures prints are as nu- 
merous as the landscapes. The Portra’t 
of Cezanne is among the most luminous 
and the most beautiful. 

Also worthy of note are several in- 
teresting exhibitions, those of Foujita, 
Survage and Eugene Berman at the 
Granoff Gallery. The former does not 
need praise, as the reputation of Fou- 
jita is international. Survage is ex- 
tremely intelligent; his landscapes are 
executed like card tricks. As to Eugene 
sSerman, among the younger group, he 
is one of the rare spirits who shows in 
his figure painting a real feeling for 
monumentality. 

Salvado (in the Quatre chemins) with 
a neo-romantic note a la Rouault, shows 
disquieting figures of a high moral 

(Continued on page 12) 
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CHRISTIE, MANSON & WOODS 


OF LONDON 





Beg to announce that they will sell 
by auction 


FINE MODERN PICTURES 
AND DRAWINGS 


from the collections of 


ROBERT GILMOUR, Esq., of Glasgow, N.B. 
WILLIAM THORBURN, Esq., deceased, late of Peebles, N.B. 


The Hon. Mrs. B. M. DENISON, deceased, late of London 
Chevriére au bord de l’eau, by J. C. B. Corot and others 
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Christiart, Piccy, 
London 
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met, 
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The Watering Place, by C. Troyon The Comrades, by J. L. E. Meissonier 


Catalogues (plain and illustrated) may be had of the Auctioneers at their Great Rooms, 
8 King Street, St. James’ Square, S. W. 1., London, or may be consulted at the Offices of 
The Art News, 49 West 45th Street, New York and at their Agents in Boston, Phila- 
delphia, etc. (for address see page 8). 
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(Continued from page 10) 
and pictorial significance. Jean Duty, 
brother of Raoul, exploits with much 
tact the formula created by the family 
(Galléry Mantelet). The young Czecho- 
Slovakian, Sima, shows at Billiet’s poeti- 
cal drawings, combining the figures of 
sirens with accessories and decorative 
motives from actual life. The engraver, 
Maurice Achener, is at Marcel Guiot’s, 
while at Brame and Tempelaere, the ccl- 
ebrated Dutch water colorist, M. A. J. 
Bauer, combines prints and water col- 
ors in a charming exhibition. 
. ae a * ” 


On April 10th the Muséum Jeu de 
Paume will open and exhibition of mod- 


ern Canadian art. There will be on '~ 


view not only the work of the most 
re presentative living artists of the young 
Canadian school, but two retrospective 
rooms, consecrated to Morrice who lived 
for a long time in Paris, and to Thomp- 


son, who recently died in the forests of 








ing Indians. 


\ large crowd was present at the sale 
of the Atelier Willette, held by M. Hes-]}as Toulouse-Lautrec and Forain. 
The works of the Montmartre 
painter of Pierrots benefited by an in- 


prices considerably above their 
However, this was well, as the 
> was held in order to gain money 
for the family of the charming, but im- 
provident artist! For the Parce Domine 
200,000 francs was paid by a purchaser 
who had alreaay given 5,850 francs at 
the sale of Rodolphe Salis, the founder fine. 


of the Chat Noir. The total brought by| . His masterpiece, one of the most per- 
‘| fect of his dry points, the portrait of 


424.000 francs Whistler, was executed in 1897, the re- 
, sult of a luncheon with Forain and Bol- 
dini. He fixed it upon the copper in an 
Helleu is dead. With him went an! hour and a half.—PAUL FIERENS, | i 


The Art News 


his country, assassinated by the maraud-| arbiter of artistic elegances, a virtuoso 
in pastel, a master of the dry point. 

He was born in Vannes in 1859 and 
made his debut almost at the same time 


* a ” 7 * 


which caused the prints to 


was in the neighborhood of 


+ * * a, 

















tion of Gothic and Renaissance Italian works | 044 
art was sold on March ‘Slst, April Ist 
» ) y yrarc . F “M 
worldly success was unfortunate. my eet ae and Tk chem, vag elle 
was seen frequenting the fashionabk 
beaches in the company of Sem and Bol- 
dini. He sketched the silhouettes 
his gayest contemporaries. He flattered 
them. He made us see the Parisienne 
in the glow of an artificial youth and of 
a conventional freshness, But as a tech- 
nician he remained spiritual, loyal < 


Six turned walnut and leather side 65 
chairs, Florentine, XVIth century ; 
7 nese, 
Arnold ... $1,200 “4s : 
Carved walnut Savonarola’ chair 
Venetian, early XVIth century; Kel 


les and Funaro...... 520 | oen 
whee side chairs, XVIth century; LTT 
Keller and Funar 373.1~ 


Northern Italy, XVIth century; A. 
DE ~“cveasebe beseuanbes : . Do 
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Al ic TION REPOR aj 220—Embroidered rose-crimson silk ; 
morial banner, XVIIth century; 
——— - — Oe rrr Te ere 
VOLPI COLLECTION 2973—Wine-red velvet and applique 


broidery cope, XVIth century ; 


Art Association—The Volpi collec Randolph Jacobs 


~~ i a 


ceeeerercerseccess + Paye 266—Carved walnut chest of drawers, 
Florentine XVIth century; F. I 
Wurzburg 


walnut and parcel wile led entnien 275-Andrea Verrocchio, polychromed 
terra-cotta haut-relief of Lorenzo de 
side “chairs, XVIth century; A. Ar i Medici. Florentine 1495-1488: 
ones ececeeogeseos ver wd Arnold .. Le 
C arved a — tal ra Boog. --~ | 274-—Bernardino Fung: ui, alleg« yrical figeun € 
1 cen 4 1 fiw? { 
carved walnut and parcel-gilded - as ee “ she nies mange - - - " ol6 


; Child, with an angel, 1498-1555; 
Carved walnut libre: ary tab ile, “XY Ith > g 
W.W.S rn enn marae CRIS: « cnweasbasns 
tana . , — pe: i . 1 oe arved walnut credenza, Flor entine 
ght wamut retectory table xi Ith century; Keller and Funaro 





(Continued on | page 13) 





Five carved walnut and p arcel ‘gilded 
leather side chairs, XVIth century ; 


Renaissance wrought iron knocl ker, 
NVIth century ; Keller and Funaro 
Carved walnut credenzina, Bolog 
XVIth century; David Zook 


Moretta da Brescia, Madonna an 
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«Important _Romanesque sculptured 
stone, well-head, XIth century; A. 


ee Pee Nitti: HS 400 
| 1—Daddo Daddi, Madonna and Child, 

with angels, Florentine XIVth cen 

tury; George Gray Barnard... 700 
i2--Pietro Cavallini, rhe Nativity ; 

Kleinberger Galleries .......... +» 1,500 
16 —Berlinghiero Berlinghieri, \ irgin and 

Child; W Se re 
ie ‘ . W. Seaman, Agent..... 8,000 
i7-—Umbro-Sienese School, XIVth cen 

tury, triptych of the life of the 

Virgin; Keller and Funaro.. -.. 1,600 
iso Armorial brass and wrought iron 

faldistorium, XVIth century; Kelle: 

ind Funaro Tery: Tet tee 1,500 
ou) —Certosina inlaid walnut cabinet a 

leux corps, Venetian XVth century : 

ae” RE pe Ah Re Hi .. 2,000 
tthe Andrea del Verrocchio, polychromed 

stucco-relief of Madonna and Child, 

with an angel; A. Arnold.......... 1,500 
TCH Rizzo, Antonio, A Knight of Venice, 

polychromed wood = statue; Ercole 

( anessa ees yo ° * 4.000 
$12 fenedetto da Maiano, a patrician 

lady as donor, polychromed wood 

bust; Ercole Canessa iéseas Bee 
116—Maestro Domenico di Paris, Madon 

na and Child, with angels and the 

crucihixion, polychromed stucco haut 

relief; Joseph Brummer.. . 5,600 
127—-Renaissance carved walnut cassa 

panca with the Medicean arms, Flot 

entine XVIth century; W, Sea 

man, Agent a. fee eee ; .. 6,000 
12S-— Armorial carved walnut library table, 

Umbrian XVIth century; W W 

Seaman, Agent or 6, LOO 
147 -Oushak medallion carpet, Asia 

Minor, XVIth century; T. B. Har 

Pee Ter TC ere vere 6% . 6,400 


CHARLES D. BURRAGE LIBRARY 
\merican Art Association—First editions of 
ineteenth century authors, including the 
dward Fitzgerald collection, formerly the 
roperty of the late Charles D, Burrage, was 
id on March 3lst and April Ist, bringing 


rrand total of $21,150.50 
A thats 


Important items 
purchasers follow 
zgerald, Edward Collection 
letters to his 
Fletcher (‘Posh’), Written 
the years 1867 and 1874. 
water M: Bil.....c. 
207 Fitzgerald, Edward Rubaiyat « 
Omar Khayyam, 
poet of Persia 
glish verse 
tto London 
1s6s; J. P. 


or 
2S autograph skipper, 
lames 

between 
sl 


pages; $250 


f 
the astronomer: 
Rendered into En 
Second edition Small 
Bernard Quaritch, 
SOMERS 5-05s604 


Edward. 


oS eee aes oO 
Rubaiyat of 
Khayyam. Modern manu 

$1 pages of heavy vellum, 

and illustrated by Alberto 
London, circa 1920. <A 
ing modern illuminated manu 

The only copy made; Gabriel 
240 


250 -Fitzgerald, 
Omar 
script 
writter 
S 


ot 
aingorski 
charn 


st 


Wadsworth 
ot Acadie. 
\ superb copy 
immaculate state. Per 
est copy in existence, 
First issue. Gr 
we ‘ © no 
W M Autograph letter 
Zpp l2mo, 13 Young St., 
October 25, 1847 lo 
i } Morier. With original 
sketch by Thackeray; A. J. Scheurer 
107 —Whittier, J. G Snow-Bound. <A 
Winter Idyl Portrait and vignette 
12mo, Boston, 1866 First edition: 
first issue Author’s autograph in 
scription (lor a most intimate 
friend) on front end-paper: “John 
G, Writer t 3. ©, SeeeMesscacs 250 
Gutenberg Bible, rhe Insel-Verlag 
tacsimile of the second edition of the 
42-line Gutenberg Bible With the 
miniatures and capitals in color and 
illumination, Leipzig, 1914; Chaucer- 
Head Book Shop weer Teer Tee Te 200 


ongtellow, Henry 
I ngeline d ale 
»., Boston, 1847. 
bsolutely 
the fit 
edition 


as 


roKeray 


400) 


RR8 


HUNT BORSELLI FURNITURE, 
nderson Galleries—The collection of Richard 
Howland Hunt, including American and 
Italian furniture, tapestries, textiles, needle 
pictures, pewter, Japanese armor, and 
furniture, textiles and objets de. vertu from 
the collection of Signor Nicola Borselli were 
sold on March 26th, bringing a grand total 


ETC. 


work, 


$18,780. Important items and their pur 
isers follow: 
111—-Serpentined front mahogany chest of 
drawers of Jonathan Hunt, Ameri 
can, circa 1775; Mr. R. B. Hand $450 
11;—-Block front slant top escritoire with 
cabinet top, of Arad Hunt, Ameri- 
can, 1760 to 1780; Order......... 2,000 
114-—Dwarf fruitwood scrutoire of Arad 
Hunt, American, 1750-1770; Mr. I 
in, RANGE 500s kaeescaen TT 220 
116—-Mahogany writing table chair of 
Jonathan Hunt, American, 1800; 
Bete. Dae CONE 6 6c io ck cane wea wes 80 
145-—-Personage tapestry; Francesca and 
Paolo, Italian, late NVIth century; 
Miss H. Counihan, Agent 2,500 
14} Renaissance personage tapestry; the 
Return of Ulysses, Flemish XVIth 
century; Miss H. Counihan, Agent. 2,700 
Iti} Painted folding table, Dutch, 
XVIIth century; Mrs. Leland Cofer w00 
172—Carved walnut chest of drawers, 
Tuscan, late XNVIth century; Mrs 
N. H. Smith Gveaee es 2K) 
Mel) Fruit wood marqueterie writing table 
of the Louis Seize period, Piedmont, 
NVITIth century; Mrs. F. 1 V. 
HORROR sv.cses “2 cueeen an) 
“IS Carved ivory statuette of Virgin and 
Child on holy water fount, Spanish, 
early XVIIth century; Cleveland 
nd Randall, Inc. ...ccccece 210 
KEVORKIAN ORIENTAL AR 
\ son Galleries-—-Part Two of. the Il 


Kevorkian collection of Oriental art was sold 
March S3lst and April Ist and 2nd, bring 
i grand total of $55,900, Important 

s and their purchasers follow : 


Illuminated Persian manuscript 
ok, dated A.D. 1485, Khamsah of 
Nizami, 29 miniatures; Mr M 
re ry Seer eres ee $425 
“6 Illuminated Persian manuscript, 
ited A.D. 1568, the Shahnama of 
Firdusi, 21 miniatures; M1 
Lee 1100 
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3SS—LIlluminated Persian manuscript hO05-——Ladik prayer rug, Asia Minor, 
book, dated A.D. 1595, the Kulliyat XVIIth century, size 5 feet 6 inches 
of Sadi, 47 miniatures; M H. K. by 3% feet 6 inches; Miss H. Couni 
OS Re ee oF oh cmeleae wa 1L5OO Oe eee ‘ . eke S00 
389&—Iluminated Persian manuscript OT—Kulah Mosjid rug, size 4 feet 2 
book, middle of the XVIth century, inches x 8 feet 7 inches; Mr. A 
Kulliyat of Sadi, 13 miniatures; Mr. i ig Be oe a ale : 650 
F. L. JAMES... . ee eseeeeeeeee ; 1,650 508—Ghiordes wedding prayer rug, size 
3Y1—Hluminated Persian manuscript 5 feet & inches x 4 feet 3 inches; 
wok, dated A. 0%, hamsah of Mrs. J. ‘ ollinson. er ee 325 
book, d 1 A.D. 1609, Kl I M J. R. Roll 62 
‘ ; Ox y . > . . . 
Nizami, 25 miniatures; Mr. C. Phil an i09—Fine Kuba rug. North Persia. 
lippo Terre TT oe TT Pee eT eT Teh ee S00 XVLIth century, size 9 feet x 4 feet 
05—Illustrated Persian manuscript book, 4 inches; Miss H. Counihan, Agent 710 
dated A.D. 1574, the Shahnnama oi D11—Royal Seldjouki rug, Central Asia 
Firdusi, 22 miniatures; Mr, C, Minor, XVIth century, size 6 feet 
_  PhillippO ...seceeeseeeececeeceess 1,000 3 inches x 4 feet 2 inches; Miss 
BG Illuminated Pers ian manuscript H. Counihan, Agent : sis oi 
book, dated A.D Rinne. 40 minia- ,'516—Turkish palace carpet, Western Asia 
. CURES Dr. J. C. I - alag ; ereee OU Minor, XVIth century, size 8 feet 
*)—Lluminated manuscript book, Shiraz, 8 inches x 7 feet 6 inches; Mr 
Persia, dated A.D. 1516, the Kham- es Bi OR aR ries a Rens 1.800 
sah of Nizami, 30 miniatures; Mr cai wots : 7, tae , 
ae Ve © yy) ©17—Royal Ispahan (Shah Abbasi), car 
a ee” oe ee eo ae ae pet, Persia, XVIth century, size 10 
$s7—Pair of palace doors, Ispahan, ~ F 
, ~ P feet x 7 feet S inches; Mrs, 
Persia, circa 1700, from the imperial : p 
} ’ ~ x R2OOCMOS cccccvce oe capeerveces OOO 
palace of Haft Dast, size 5 feet 5 - 
inches x 8 feet 3 inches: Mr. F. L 2 Panel composed of 42 enameled dec 
James Dy Fe Pg Pee evr Gow orated mural tiles forming a com 
172—Pair of palace doors, Ispahan, Persia, plete picture, Ispahan, Persia, XVIith 
circa 1600, from the veranda of the century, size 62 x 52 inches; Mr, ane 
palace of Haft Dast, size 76 x 34! PL DL, James... eee e eee eee ee eee ees veo 
inches; Mr. M. J. Lee.... ‘ 1050 522--Spandrel composed of 48 enamel 
: adil yrayel rug, 4\Sla inor, decoratec les torming complete pic 
494—-Ladik pray A M 1 1 tiles f g plete 
XV th century, size 6 fee i ture, Ispahan, ersia, Ith cen 
XVITItl 6 feet ¢ Ispal P Vitl 
inches Vv feet; Miss . oun! tury, size feet S inches x eet 
! I 4 M . J 11 8 I 4 i 
MOM, AONE occa 0550's 80eee sarees’ 625 6 inches; Mrs. J. R. Rollinson..... 2,000 
| 
A. C. FRIEDENBERG CHARLES FRIEDENBERG 
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598 MADISON AVENUE 
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2 Place Vendome, Paris 
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Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 
693 Fifth Ave., New York | 
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Est. since 1901 Tel. Bryant 3456 
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Berlin, W. 8, Unterden Linden31 
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LONDON 


Although America deprives us of 
many of our treasures, she also occa- 
sionally makes us a courteous return of 
some of them. The Victoria and Albert 
Museum has cause to be grateful to Mrs. 
Merton Dexter for her gift of two of 
the tapestries from the Leverhulme 
Sale, namely a couple of panels of Felle- 
tin weaving, most acceptable since the 
national collection is weak in examples 
of work from the French provincial 
looms. Though the Felletin work is less 
generally known, it ranks next to that of 
Aubusson in point of quality and these 
panels, as well as the third one which 
Mrs. Dexter has added to them, are ex- 


cellent specimens of the output. 
. oe e. 2 

It was entirely fitting that Zoffany’s | 
“Tiger Hunt” should have been bought 
from Messrs. Spink, by the Victoria 
Memorial Hall in Calcutta, for the origi- 
nal commission for the picture was given 
by Warren Hastings, who himself is de- 
picted in it, riding towards the artist, 
seated upon an elephant. The old super- 
stition as to the deadly quality of a dead 
tiger’s whiskers is observed in the pic- 
ture, in the form of an Indian woman 
who is about to pluck these from the | 
beast. The Spink Galleries are at pres- | 
ent exhibiting watercolors and oils by 
Philip Naviasky, a Russian artist, who) 
has resided almost long enough in Leeds | 
to be accounted as English. Of the two 
media, he is most successful in water- 
color which he handles with great bril- 
liance of tone and much assurance. His 
studies of children are charmingly posed 
and good in color. 

” ” * - ” 

Mr. James Ballard, who has enriched 
the Metropolitan Museum with rugs 
from his collection, is over here at pres- 
ent, in pursuit, I understand of his 
hobby. Color and symbolism seem to be | 
his chief interests, and curious are some 
of this translations made from the 
various emblems contained in the car- 
pets of the East. There are at present 
in London and in various hands, carpets 
of unique and historic interest, whose | 
life-story can be traced from the day 
that they left the loom, and whose pat- 
terning is one long poem. It will be in- 
teresting to note whether these accom- 
pany him back to America. 

*-_ * * *& * 

Here is news of the galleries: 
Colnaghi Galleries, New Bond St., W. 

James Gunn, whose work is uncom- 
plicated by any theoretical complexities 
but is straightforward and fresh in out- | 
look, is holding a very pleasant little 
show here, the portraits being of espe- | 
cial interest. In saying that his style is 
obvious, it must not be understood that 
it is commonplace, for it has real dis- | 
tinction and considerable strength, | 
though subtlety is not its most conspicu- | 
ous feature. The Scottish Modern Arts | 
Association has done well in acquiring | 
the portrait of James Pryde, a success- | 
ful bit of characterization. At the pres- | 
ent time, the artist’s technique seems dis- | 
tinctly more developed than his vision. | 
The Dover Gallery, Grafton Street, W. 

Miss Margaret Benecke’s landscapes | 
as well as her flower studies give the 
impression that she is engaged in a/| 
series of interesting experiments rather | 
than Gogieving a well-considered philos- | 
ophy. he result is that one does not | 
react in any very vital degree to her | 
work, though one leaves it feeling that | 
the day may come when it will make a_ 
more vivid appeal.—L. G. S. 


BERLIN 
The new trend in German art which | 
has been termed “Neue Sachlichkeit” is | 


. . *,* | 
represented in an exhibition at the Neu- | 
mann-Nierendor f This 





Gallery. new, 


meticulous and tranquilized manner of | 
painting has come to us as an obvious | 


fanfare 
The wild riot of col- 
ors and forms has been replaced by a 


reaction against the explosive 
of expressionism. 


calm and cool observation of nature, a| 


careful rendering of even the humblest 
detail, an exactitude and precision, which 
cannot be excelled. The color, however, 
has retained its strength and 
vigor, yet it is now given in precisely 
contoured planes and masses. It is no 
longer the medium to express the cries 
and violent explosions of an inward tor- 


ment; it has now something of a build- 
ing-stone, which in a very accurate and 
methodical way builds up the painting. 


former 


In spite of this exactitude and super- | 


realism, which cling closely to forms 
given in nature, these paintings have a 
strong power of suggestion, a peculiar 


| Goethe, 
| They depict landscapes and town-views. 
| The “Goethe National” museum has ac- 


attraction and allurement that certainly 
is due to their inherent balance and har- 
mony, to the clearness and pureness of 
forms and relations of parts. Most in- 
teresting are the paintings by Otto Dix, 
who is among the instigators of the 
movement. What makes them so im- 
pressive is, I think, a restrained vigor, 
a subdued strength vibrating under the 
surface and infusing the forms with 
emotion. A painting which has become 
of singular importance in the develop- 
ment of the new trend is by Scholz and 
entitled “The Flagman’s House.” It is 
a rather interesting rendition of the 
effects produced by streams of light is- 
suing from the interior of the little 
glass cage into the dark night. The 
various degrees of luminosity on the 
surrounding grass and plants, the at- 
tentive face of the man, all this is 
given with much dexterity and discrimi- 
nation. There are further paintings by 
Mense, Schrimpf and Kanold, whose 
work I saw six or seven years ago, when 
the first attempts in the new manner 
were shown in the “Glaspalast” in 
Munich. There is also the young and 
very gifted Carl Grossberg who shows 
a number of very interesting town-views, 
which are rich and varied in their color- 
scheme. 
* * ” o * 

At the Flechtheim Gallery is a display 

of new paintings by Karl Hofer. There 


|can be no doubt that he is among the 


most gifted of German modernistic art- 
ists. His manner formerly somewhat 
dry and stiff, has now gained greater va- 
riety and relaxation both in the color- 
scheme and in the inward motion of the 
figures. With him one has a feeling of 
earnest striving, of assiduous and hon- 
est endeavor to bring forward his in- 
ward vision. This matures step by step 
to still more convincing results. 
+ * + * * 

Privy councillor Wiegand, the keeper 
of the department of Antiques at the 
Serlin museums, has left for Pergamon, 
to supervise the reassumption of the 
German excavations on that territory, 
which were interrupted by the outbreak 
of the war. Research work will be 
especially concerned with the investiga- 
tion of the temple of Esculapius, which 
so far has not been examined. 

** * * * 

The director of the Goethe museum 
at Weimar, Professor Wahl, has suc- 
ceeded in discovering after three years 
of hunting a set of 88 drawings by 
which were done in 1806-07. 


quired the find.—F. 7 


VIENNA 


The society “Museumsfreunde” and 
the “Secession” in Vienna are arranging 
for next fall an exhibition of works by 
English artists. This will be a retro- 
spective arrangement which will include 
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Open to All. No Jury. 


Spring Salon 
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Exhibition of Paintings, 
Water Colors, Sculpture 
and Objects of Art for Sea- 
sons 1927, 1928 and 1929. 
Reservations can now be arranged. 
Large Gallery $250.00 two weeks. 


Small Gallery $200.00 and $150.00 
two weeks. 


AINSLIE GALLERIES 
677 Fifth Avenue 


Most conveniently located Galleries in 
New York, 


| 











The ART N EWE 


English art from 1825 to the present. 
The undertaking is promoted by the) 
leading circles both in Austria and Eng- | 
land. Prominent English artists and| 
collectors are planning their visit to) 
vienna for this occasion.—F. 


BOSTON 


The program for the eighteenth annual 
convention of the American Federation 
of Arts, to be held in Boston May 18th, 
19%h and 20th, has recently been an- 
nounced. The lectures arranged for the 
morning sessions include: May 18th, 
“Our Debt to the Past,” Royal Cortis- 
soz; May 19th, “The Allied Arts with) 
Special Reference to the Development of | 
the Crafts,” Ralph Adams Cram; May 
20th, “City Planning with Special Ref- 
erence to Park Design,” Henry Vincent | 
Hubbard, Professor of Landscape Archi- | 
tecture, Harvard University. The after-| 
noon schedule will offer: 
“What the Small Art Museum Can Do,” 
Blake-More Godwin, Director, Toledo 
Museum of Art; May 19th, “The 
Training of Art Museum Directors and 
Leaders in Art Appreciation,” Edward 
W. Forbes, Director, and Paul J. Sachs, 
Associate Director, Fogg Museum; | 
April 20th, “Our Responsibility to the) 
Future.” The sessions will be held in| 
the Boston Museum of Fine Arts, the’ 
Fogg Museum and the Statler Hotel. 

** * & * 

A group of twenty canvases from the | 
loan exhibition of paintings ranging 
“from the Middle Ages down to recent 
years,” shown at Reinhardt Galleries in 
New York, has been brought to Boston 
for a private exhibition at the Copley 
Plaza Hotel this week. Paintings by 
Romney, Hoppner, Frans Hals, Velas- 
quez, Rembrandt, Zurbaran, Goya, Mu- 
rillo, Hobbema, Gerard Dou, Zuloaga, 
Matisse, Utrillo and Vlaminck were se- 
lected for the Boston showing. 

* + + * * 





Exhibitions in local galleries continue 
with few changes since last week. A. H. 
Knighton Hammond, the English water 
colorist, is, however, being introduced 
to the Boston public for the second time 
by an exhibition of his work which 
opened this week at Casson Galleries, 
and at the Copley Gallery, there are 
paintings by Alice Roney Hardwick. 
Wax miniatures by Ruth Burke and a 
group of early waxes from the collec- 
tion of Dr. Glenn Tilley Morse of West 
Newbury, Massachusetts, are being fea- 
tured at the Society of Arts and Crafts. 

* uf + + ok 

There is much local interest in the 
forthcoming sale in New York of Im- 
pressionistic paintings from the collec- 

(Continued on page 15) 











This Summer | 


London Summer School. English architec | 
ture, art, interior decoration, etc., held | 
in Victoria and Albert Museum by 
courtesy of its officers. Leave New 
York, June 29th, and arrive home Aug- 
ust 29th. Total cost, with 6 week-end 
trips—$500. 

Paris Summer Schoo!. French architecture, 
arts and crafts at the Musée du Louvre 
by courtesy of French Ministry of Fine 
Arts. Leave New York, June 25th; ar- | 
tive home September Ist. Total cost, | 
with 6 week-end trips—$450. | 

Munich Summer School of Art and Music, 
at Munich University by courtesy of the | 
Bavarian Government. Leave New York, 
July 2nd, arriving home September 15th | 
via Rhine to Rotterdam or via Paris | 
to Boulogne. Total cost, with 6 week- 
end trips—$500. 


Courses credited toward degrees. 
Address Department of Fine Arts 
NEW YORK UNIVERSITY | 
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Xx Jashington Square East, New York we” 














Henry B. Snell 
Summer 


Painting Class 


At Boothbay Harbor, Maine 
From July 5 to August 27 
For catalog and information 


Address Gladys Atwood, Secy. 
64 W. 96th, N. Y. C. 














The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 


and IIlustration. Send for Circular. 
ELEANOR A. FRASER, Curator 
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GALLERIES 


730 Fifth Avenue, New York 


Paris Office: 
11 Bis Rue Boissy d'Anglas 
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GOLDSCHMIDT 
GALLERIES 


730 Fifth Avenue, New York 
11 Bis Rue Boissy d’Anglas, Paris 

Frankfurt 

Victoriastrasse 3-4, Berlin 
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Lewis & 
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Old Masters 


and 


Art Objects 


730 Fifth Ave., New York 


CHICAGO, 908 N. Michigan Ave. 
LONDON, 74 South Audley St. 
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| 
| 
i 
| 
| 
| 


Established 1848 


F. Kleinberger 
Galleries, Inc. 
725 Fifth Avenue 


ANCIENT PAINTINGS 


and 
OBJECTS OF ART 


PRIMITIVES 
of All Schools 


Our New Galleries will open Oct. Ist 


12 East 54th Street 
































TO LET FURNISHED 
FLORENCE, ITALY 


Historical Villa with Extensive Old 
Park, and small farm. Library and pic- 
ture gallery. Fifteen minutes from cen- 
ter amidst splendid scenery. 


For particulars address 
EYRE & EVERS 
E:tate Agents Florence, Italy 
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London 
Osaka Boston 
Peking 


Shanghai | 


YAMANAKA & CO. 


680 Fifth Ave., New York 


| WORKS OF ART 
from 
JAPAN AND CHINA 

















FRANK K. M. REHN 
Specialist in 
deteines Paintings 


693 Fifth Avenue New York 
Between 54th and 55th Streets 


NEW ART CIRCLE 
J. B. Neumann, Director 

35 West 57th Street, New York 

Neumann & Nierendorf, Berlin 
Neve Kunstgemeinschaft 

Graphisches Kabinett, Muenchen 




















DUDENSING 
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a varied selection of 


Plaster Block Prints 


IN COLOR by 
CHARLES AVERY AIKEN 
GALLERIES 
45 West 44th St., New York 
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Established 1888 


chultheis Galleries 
142 Fulton St., New York 


Downtown Art Headquarters 
CONVENIENT TO ALL SUBWAYS 


PAINTINGS 


Mezzotints Etchings | 
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Saturday, April 9, 1927 


BOSTON 
(Continued from page 14) 


tions of the late Desmond Fitzgerald of 


American Art Association for the eve- 
nings of April 21st and 22nd. 
a * * + 
The Museum of Arts has re- 
cently acquired through gift from Dr. 
Denman Ross a full length stone relief 
Indian figure of the seventh century. 
+ * * 7 * 
The 1927 medal for distinguished 


work in the handicrafts awarded by the 


Fine 


Boston Society of Arts and Crafts was 
recently presented to Mrs. Gertrude Bas- 
sett, illuminator, of to 
Germer, ecclesiastical silver- 
smith, of Greenville, N. H. 
* * * * & 


Boston; and 


George E. 


The exhibition of rare old textiles 
gathered by Edgar Ashley will remain 
on view at the Boston Art Club until 


April 9th. It includes velvets, brocades 
and brocatelles made in Italy, Spain and 
the XVth and 

Some of the 


between 
centuries. 


France 


XVIIth 


late 
finest 


ments enriched by needle-painted or- 
phreys. The oldest piece in the collec- 
tion is a velvet vestment with pome- 
granate design, attributed to Granada 


weavers of the late XVth century. The 
orphreys represent the emblems of the 
Passion and are 
thought to have introduced into 
Spain with the marriage of Joanna, the 
daughter of Isabella and Ferdinand, to 
Philip of Hapsburg. 


Teutonic in style, 


been 


An early renais- 
sance Spanish cope bridges the period 
between the Gothic pieces and the richly 
embroidered renaissance chasuble show- 
ing three saints on a laid-gold ground. 
An important group of six squares rep- 
resent as many types of renaissance cut 
velvets in Spanish, Italian and French 
designs. A rare blue velvet with an 
armorial escutcheon in heavily applied 
gold embroidery dates from the renais- 
sance period and is of Spanish origin.- 


A. W. K. 


PHILADELPHIA 


The Print Club has purchased the 
present headquarters at 1614 Latimer 
Street and early in June the renovation 
of the building will be started. The 
front will probably be made over to 
conform in some measure with other at- 
tractive architectural adornments of the 
street, such as the recently built studio 
home of Yarnall Abbott and the house 
of the Colonial Dames. The first floor 
will be refitted as an exhibition gallery 
and lecture room and the second will be 
utilized as reading room and _ library, 
with changing showings of prints by 
old masters, for purposes of 
Here will also be installed the press, 
E. Bishop and a small room will be de- 
voted to the latest works by Philadel- 


phia makers of etchings, lithographs, 
dry points, engravings, etc. 
The exhibition which is now being 


held at the Print Club is of exceptional 


by Edouard Leon and Mary Bonner, a 
woman of Texas, who is his pupil, and 
who has really surpassed her master. 
Some of her earlier, as well as later, 
work is on view and she is revealed as 
being far more diverting as a delineator 
of Southwestern American life than as 
an etcher of rather familiar European 
themes. Edouard Leon works in several 
Manners, but it will be at once noticed 


of etching to the subject pictured. With 


2 towns, large and small, of his native 
and. 


* * * * &* 


There are now on view at Charles 
Sessler's, 1310 Walnut Street, an ex- 
hibition of the etchings of Gerald Brock- 
hurst, their first showing in this country. 

* * * *k * 

Clinton H. Beagary, who is holding an 
exhibition of his work at McClees Gal- 
kries, is virtually wuninstructed, his 
'nure of tuition at the Academy hav- 
ng been so brief as to render it hardly 
Worthy of consideration. 

An extreme joyousness and whole- 
‘omeness pervade all his pictures, no 
Matter in what medium, and occasionally 
there are sly, rident touches of quaint 
humor. His colors, whether oil or tem- 
ra, are always simple and flatly ap- 
lied, and most of the paintings are bold 


and not too detailed in their general 
Makeup. 





jieces are G : : Naiss: eet. | “ , 
pieces are Gothic and renaissance vest-{+5 the museum by Charles H. Worces- 


mterest, for it is made up of etchings | 


this city that has been announced by the | . 
’ Paul 


CHICAGO 


Important exhibitions to see at the Art 
Institute at present are the International 
Exhibition of Paintings; the works of | 
Manship, sculptor; the paintings | 
by group of New Mexico Painters ; mod- 
crn paintings by Walt Kuhn; exhibition 
of etchings by Meryon; Japanese Snow 
landscapes; silhouettes by Baroness 
Maydell and Maud I. G. Oliver. 

* * * * * 


A fine example of Chinese sculpture 


{of the T’ang dynasty (about 724 A. D.) 


'tal and non-pertinent design. 
a * * 


study. | 


recently donated to the club by Richard | 


has just been added to the Lucy Maud 
Buckingham Collection of Chinese art, 
in the Hutchinson Wing of the Art 
Institute. It beautifully carved 
Suddhist shrine, belonging to the elab- 
orate type prevalent during the T’ang 
dynasty, but the carving is so wonder- 
fully placed and so exquisitely executed 
that it is not overloaded with ornamen- 


is a 


A new painting by an early Italian 
who has been termed “the only mere 
portrait painter Italy has produced,” has 
just been hung in the Munger Gallery 
at the Art Institute. It has been lent 


ter, a Trustee, who acquired it recently 
from New York. The painting is a por- 
trait of Lodovico Madruzzo, Prince- 
Bishop of Trent, who was made a Cardi- 
nal in 1567. The portrait was for some 
time attributed to Titian, but later was 
found to be the work of Giambattista 
Moroni (c. 1520-1578). It is a portrait 
of a man not quite of middle age, clothed 
in black robes, the right hand holding 
a glove while the left hangs easily at 
his side. The face shows a character 
of strength and energy, and has been 
painted with great attention to detail, a 
characteristic of the whole canvas. It 
was in the Madruzzi family until 1658, 
when the last of the direct line died. In 
1837 the portrait was inherited by the 
Barons Isidoro and Valentino Salvadori, 
and remained in their possession until 
recent years when it came into the pos- 
session of the late James Stillman 
of New York, from whose estate Mr. 
Worcester purchased it. 
* * * * * 


The Arts Club is exhibiting the paint- 
ings of Albert Bloch, a modernist of the 
German school, who at various times has 
been associated with Chicago, but is now 
living in Kansas City. Mr. Bloch was 
a protégé of the late Mr. Eddy, an early 


champion of modernism in this country. 
* * * * * 

The Illinois Women’s Athletic Club 
is holding its first annual exhibition of 
Chicago and Illinois woman painters. 
At the Orrington Hotel in Evanston the 








Statement of the Ownership, Management, 
Etc., required by the Act of Congress of 
August 24, 1912, of THE ART NEWS, pub- 
lished weekly from October 9, 1926, to the last 
of June, monthly during July, August and Sep- 
tember, at New York, N. Y., for April 1, 1927. 

State of New York, County of New York: 

Before me, a Notary Public in and for the 
State and County aforesaid, personally ap- 


| peared Samuel W. Frankel, who, having been 


how appropriate is each manner or type | 


genuine affection he has delineated the | 


People and the celebrated beauty spots | ene. ae See Sete ee) ee 


duly sworn according to law, deposes and says 
that he is the Business Manager of THE ART 
NEWS and that the following is, to the best 
of his knowledge and belief, a true statement 
of the ownership, management, etc., of the 
aforesaid publication for the dates shown in the 
above caption, required by the Act of August 
12,1912, embodied in Section 443, Postal Laws 
and Regulations, to wit: 

1. That the names and addresses of the pub- 
lisher, editor and business manager are: 

Publisher, AMERICAN ART NEWS CO., | 
Inc., 49 West 45th Street, N. Y. C.; Editor, 
Deoch Fulton, 49 West 45th Street; Manag- | 
ing Editor, none; Business Manager, S. W. | 
Frankel, 49 West 45th Street, N. Y. C. 

2. That the owners are: American Art News 
Co., Inc., 49 West 45th Street, N. Y. C.; 
Samuel W. Frankel, 49 West 45th Street, | 
is. Koes 


3. That the known bondholders, mortgagees, | 
and other security holders owning or holding 
1 per cent. or more of total amount of bonds, | 


4. That the two paragraphs next above, giv- 
ing the names of the owners, stockholders, and 
security holders, if any, contain not only the 
lists of stockholders and security holders, as 
they appear upon the books of the company, 
but also, in cases where the stockholders of 
security holders appear upon the books of the 
company as trustee or in any other fiduciary 
relation, the name of the person or corporation 
for whom such trustee is acting, is given; also 
that the said two paragraphs contain state- 
ments embracing afhant’s full knowledge and 
belief as to the circumstances and conditions 
under which stockholders and security holders 
who do not appear upon the books of the 
company as trustees, hold stock and securities 
in a capacity other than that of a bona fide 
owner; and this affiant has no reason to believe 
that any person, association, or corporation has 


| any interest direct or indirect in the said stock, 
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bonds or other securities than as so stated by 


him, 
SAMUEL W. FRANKEL, 
Business Manager. 
Sworn to and subscribed before me this 21st 
day of March, 1927. 
G. A. POETSCHKE, 
Notary Public, 
Queens Cotnty. 
My commission expires March 30, 1928. | 
Notary Public ctf. filed in N. Y. C. 
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University guild and the Evanston art 
commission continue their showing of 
Chicago paintings. 

* * * * * 

The Illinois Academy of Fine Arts 
is now co-operating with the University 
of Illinois and the state normal schools 
and colleges to send on a tour the ex- 
hibition which was shown at the state 
museum at Springfield this fall. Dur- 
ing February a collection was shown 
in the foyers of the auditorium of the 
University of Illinois, while another 
group was exhibited at the Joliet public 
library. 

* * * * * 

The Chicago Society of Etchers re- 
cently closed a remarkably good show 
at the Art Institute. 
ing from a money standpoint, was un- 
usual. Eight hundred and sixty prints 
were sold for the total sum of $10,037. 
Last year $7,249 was realized. 

» - + * «6 


Its success, speak- 


At the Chicago Galleries paintings by 


| Josephine Reichmann and Agnes Potter 


Van Ryn, are on view. 
* * * * &* 

Mr. Glenn Sheffer who is showing his 
work at the Palette and Chisel Club has 
developed surprisingly in the last several 
years. His talent for painting decorative 
interiors, each a setting for a pretty 
model, has grown into an instrument 
which welds fabric and color together, 
achieving an effect so charming in itself 
that it does not need the presence of the 
girl to give body to ‘ts beauty. Never- 
theless a girl is the central theme of 
many of his canvases. 

CLEVELAND 

Norris Kahming is showing more than 
a dozen oil paintings at the Gage Gal- 
leries, a beautiful collection of pictures 
made in southern France. 

’. sa a2 ss 

A group of artists who are members 
of the Kokoon Art Club have filled the 
main room of their clubhouse with pic- 
tures of their own city. Most of them 
are oil paintings, though watercolors and 
drawings are not wanting. Some pic- 
tures are new, but many have been 
shown in other exhibitions. 

’ .¢ € ss 

The fine examples of classical sculp- 
ture and allied arts which Dr. Jacob 
Hirsch of Chicago loaned to the Mu- 
seum of Art aroused great interest. The 
Hirsch treasures have been shown close 
by the museum’s own classical art, and 
the comparisons thus invited are par- 
ticularly interesting, for although the 


museum possesses no great quantity of 
the work of Greek and Roman artists, 
some of it holds its own in the company 
of a collection which, though small, is 
rated very high in quality. 
5 * * * + 
The Cleveland Women’s Art Club is 
now holding its annual spring exhibition 
in the Guenther Galleries. The art 
crafts jewelry, batik and the like are 
given full representation, together with 
pictures and sculpture. 
ok a * + %* 


The exhibition of admirably sincere, 
strong and beautiful paintings, land- 
scapes, figure studies, portraits and still 
life, by Xander Warshawsky makes an 
excellent show at the Korner & Wood 
Galleries. 

* co * * * 


Easily the most important and inter- 
esting art exhibition in Cleveland is the 
memorial collection of works of the late 
Joseph Pennell. The exhibition covers 
an extraordinary range in time and 
places, no less than in the mediums used. 


SAN FRANCISCO 


The Second. Annual Exhibition of the 
San Francisco Society of Women Art- 
ists brings forth work by 72 women, 
many prominent in art circles of North- 
ern California. One jury free picture 
from each member results in many 
schools, divers subjects and media, Oils, 
watercolors, graphic arts and sculpture 
range from portraits to abstract color 
composition. The show as a whole is not 
upsetting, although many members show 
progress in their scope. The dominating 
canvases are by Helen Forbes and Flor- 
ence Alston Swift. Several small oils 


by Geneve Rixford Sargeant are exam- | 


ples of her constant growth. The im- 
petus gained in new art ideas is also 
found in the work of Anna Dodge Bail- 


hache, Eleanor L. Treat, E. Seivert 
Weinberg, Marcia Gayle Fee, Anne 
Foster and Edith J. Lincoln. 
* * * * * 
At the Club Beaux Arts, Helen 


Forbes’ paintings and drawings of Mex- 
ico are being shown. 

The Oakland Art Gallery is showing 
The Society of Six in their annual ex- 


hibit. These six Oakland artists show 
what really can be done with “local 
color.” 


o-oo) Oe 


The fifty-third annual exhibition of 
the San Francisco Art Association has 
recently opened, in the new building of 
the California School of Fine Arts. 

Members of the art association include 





famous artists over the country since its 
founding in 1874. There is unusual 
work in this year’s assemblage by local 
and distant artists. A cross-section re- 
veals modern and classic work with an 
emphasis on the developments of the 
last year or so. 

Gottardo Piazzoni, Ray 
Charles Stafford Duncan, Lucien Le- 
baudt and Geneve Rixford Sargeant 
formed the 1927 jury which chose the 
works that will display the art currents 
of the bay region. 


Boynton, 


TORONTO 

A very successful exhibition of paint- 
ings in oil and watercolor by Harry 
Britton has just closed at the Baton Gal- 
leries, and there are now on view a group 
of paintings by Old Masters and also 
of Modern Masters, filling all the space 
in three of the larger galleries. The 
sales have been very numerous in both 
the exhibitions. 

+ * * * * 


In addition to the International Exhibi- 
tion of Modern Art, which is occupying 


| three large rooms in the Art Gallery of 


Toronto, Grange Park, and attracting 
throngs of interested people there is also 
on view the large annual exhibit of the 
Canadian Society of Graphic Art. Each 
year valuable donated prizes, and one 
gold and several bronze medals are 
awarded in etching, colorprints, lithog- 
raphy, illustration, pen or pencil draw- 
ing and design, 

Another room in the Art Gallery is 
devoted to the interesting historical 
paintings and drawings of C. W. 
Jefferys R. C. A. These include Chroni- 
cles of America, and Chronicles of Can- 
ada, in both color and in black and 
white, and have been published in con- 
venient form for use in public schools 
of both the United States and Canada. 

* * * * * 


J. W. Beatty has just concluded an 
exhibit of his small oil paintings at the 
Simpson Galleries, this week. His Al- 
gonquin Park and Port Hope paintings 
are among the most attractive of the 
vigorous and colorful work of this artist. 


* * * * * 


A series of illustrated lectures have 
been arranged at the Art Gallery, the 
first one to be given on Modern Art by 
Miss Katherine S. Dreier of New York, 
President of the Société Anonyme, in 
connection with the exhibit on view. In 
the following week in April, a lecture-on 
the Graphic Element in Art will be 
given by C. W. Jeffreys, R. C. A— 
A. S. W. 
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NEW YORK EXHIBITION CALENDAR 














} 
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Ainslie, 677 Fifth Ave.—Exhibition of thirteen | Kraushaar Galleries, 680 Fifth Ave.—Fxhibition 
historical marine paintings by Edward Moran, Mar 
through April. Exhibition of Westchester 
landscapes by Walter Thompson, until April 
15th. 

Anderson Galleries, Park Ave. and 59th St.— 
The Dog in Art, arranged by Karl Freund. 
Exhibition of oil paintings by R. and L. 
Brailowsky, until April 14th, 


of decorative panels and watercolors by 
garet Sargent, until April 12th. 

John Levy Ga'leries, 559 Fifth Ave.—Exhibi 
tion of Old Masters 

Lewis and Simmons, Heckscher 
Fifth Ave.—Old masters art 

Macbeth Galleries, 15 E. 57th St.—Thirty-first 


Bldg., 730 


and objects. 


Arden Studios, 599 Fifth Avenue.—Exhibition anniversary retrospective and prospective ex 
of garden sculpture. hibition, until April 19th, 

The Art Center, 65 E. 56th St.—Drawings and | Metropolitan Galleries, 578 Madison Ave.— 
watercolors by Leon Bakst, architectural Exhibition of American, English and Dutch 
wood sculpture by Carl French, until April paintings. 

Soth. Metropolitan Museum of Art, Fifth Ave. at 


82nd St.—Carnavon 
art, floor 1, D6. 
SIA, to April 24th. 


collection of Egyptia 
American Miniatures, ( 
Exhibition of prints by 


The Artists Gallery, 51 E. 60th St.—Exhibi 
tion of oil paintings by Hermon More, April 
lith to May 7th. 


Babcock Galleries, 19 E. 49th St.—Exhibitions Mary Cassatt, American portraits by Jame- 
of paintings by Francis Dixon and Robert Barton _ Longacre, XIX century English 
Brackman, color prints, and etchings by Bosse and the 


April llth to 23rd. 
Bonaventure Galleries, 586 Madison Ave.—Au- 
tographs, portraits and views of historical in- 


van de Veldes, through April, K37-40. 
Milch Galleries, 108 W. 57th St.—Exhibition 


of estate paintings by Henry Golden Dearth 


terest. 
Pau! Bottenwieser, 489 Park Avenue.—Paint- and an exhibition of watercolors of Spain 
ings by old masters, and North Africa by Martha Walter, until 
The Brummer Galleries, 27 E. 67th St.—Exhi. Abril 16th, 
bitions of paintings by Kikoine, April 12th Montross Galleries, 26 E. 56th St.—Exhibition 


of pictures by James Preston, April 11th 


to 2rd. 

National Arts Club, 15 Gramercy Park.—Exhi 
bition of Norse pictorial weaving, until April 
2Uth. 


New Art Circle, 


to May 7th. 

Butler Galleries, 116 E. 57th St.—Exhibition 
of architectural and floral paintings, through 
April 30th. 

Dudensing Galleries, 45 W. 44th St.—Exhibi 
tion of paintings by Thelma Cudlipp Gros- 
venor, April 11th to 30th. of paintings by 

F. Valentine Dudensing, 43 E. 57th St.—Group until May 12th 
exhibition modern French painters, through | New Gallery, 600 Madison Ave.—Paintings by 


385 W. 57th St.—Exhibition 
Max Beckman, April 12th 


April. American moderns, until April 12th 
Durand-Ruel, 12 E. 57th St.—Exhibition still-| Qur Gallery, 118 W. 18th St.—Spring exhi 

life and flowers by French Impressionists, bition of paintings, water colors and etch 

until April 17th, ings by contemporary American artists, 


Ehrich Galleries, 37 E. 57th St.—Exhibition of April 11th to May Ist. 
monotypes and paintings by Henry A. | Ralston Galleries, 730 Fifth Ave.—Paintings by 
Wight, April 11th to 28rd inclusive. English and French masters. 4 
Ferargil a 4 | Dos adn grt Rehn Galleries, 693 Fiith Ave.—Summary 
po es »y Beh anmersen, Unt Apr new works by the artists who have made the 
uth. ; . ee present this gallery, until April 
| Fearon Galleries, 25 W. 54th St.—Exhibition 17th. 


i XV he y masters, : . , : 
Pa Beinn pon Roar Central Park Reinhardt Galleries, 730 Fifth Ave.—Paintings 
South Exhit itibn of ‘Old Masters and con by old and modern masters. 
a it, ) Mas 8S 3a > : : 
temporary a Henry Schultheis Co., 142 Fulton St.—Ameri 
; can and foreign paintings. 
t ’ os . . . ° 
| Grane Cooteal Gotertes, Oth Seer, Grand Cos Schwartz Galleries, 5171 Madison Ave.—Exhi- 


on 


season at 
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tral Terminal.—Exhibition of paintings by bye . : 4 4 
| Robert Reid, until April 14th bition of drawings by E. H. Suydam, until 
# ‘ : April 18th. 
| Guttman Galleries, 38 W. 58th St.--French f ; 
| and English miniatures, XVII[Ith and XIXth Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
| | centuries drawings Murillo, Velasquez, tury English paintings; modern drawings. 

Raphael, Greuze, Boucher and others. Jacques Seligmann & Co., Inc., 3 E. 15st St. 
H. Harlow & Co., 712 Fifth Ave.—Fine prints Exhibition of paintings by the contempo- 
= * rary classicists, April 12th-23rd. 


and etchings. : se 
Marie Sterner Gallery, 9 E. 57th St.—Exhi- 
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Drawings 
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NEW YORK CITY 








|P. Jackson Higgs, 11 E. 54th St.—Exhibition rie ner ry, ‘ 
of Italian and Flemish primitives, English, bition of oil paintings by Paul Bartlett, 
until April 18th. 


| Dutch portraits. ; : 
| Holt Gallery, 680 Lexington Ave.—Exhibition Van Dieman Galleries, 
: tion of paintings by 


by art section of the League of American : t ; 
Wildenstein Galleries, 


| 
Pen Women until April 18th. 
| bition by the Paul Rosenberg Co. 


21 E. 57th St.—Exhibi- 


old masters. 


d Galleries, 9 E. 56th St.—Pic sen! of ' 
oe ee ’ French masters of the XI Xth century, until 


a Eee SS Set See tapentee. April 15th. Exhibition of paintings by 
Rockwell Kent, beginning April 14th. 

The Weyhe Gallery, 794 Lexington Avenue.— 
Exhibition of sculptures by Wharton Esher- 
ick and water colors by F. Jarmel until 
April 3th. 

Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 


, Kennedy Galleries, 693 Fifth Ave.—Marine 
paintings by John P. Benson, through April 
| and tempera paintings of bird life by George 
| FE, Lodge through April. 
Thomas Kerr, 510 Madison Ave.—Antiques. 
Keppel Galleries, 16 E. 57th St.—Exhibition of 
echings by J. Alden Weir, until April 16th. 
| Kleinberger Gallefies, 725 Fifth Ave.—Ancient 


paintings, special exhibition of French and art and old prints, 
Flemish primitives. Howard Young Galleries, 634 Fifth Ave.— 
Knoedler Galleries, 14 E. 57th St.— Exhibi- Exhibition of selective examples of American 





tion of landscape etchings, until April 23rd. and European masters, 
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Louis Ralston 


& Son 


18th Century English Por- 
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155 New Bond Street, London 
ow 
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